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Media coverage

Since its start La Loge has benefited from strong national and
international media coverage.

Featured articles and reviews (selection) :

General

• FM Brussel – 12 September 2012, La Loge
• La Libre Belgique – 13 Septembre 2012, La Loge de l’art
• H ART – 27.09.2012, Tempel voor de kunst : Nieuw Brussels
kunstcentrum opent in voormalige logetempel
• De Witte Raaf – 159/September – Oktober 2012, La Loge. Nieuwe
Brusselse ruimte hedendaagse kunst
• Artenews –Février 2013, Anne-Claire-Schmitz, Un catalyseur qui
dynamise La Loge
• Le Figaro – 17 Avril 2013, 10 raisons d’aller à Bruxelles
• BAG Brussels Art Guide – April 2013, 10 personalities from the
belgian art scene talk about their tips and vision of the scene
- portrait of Anne-Claire Schmitz
• NY Times, Tmagazine – 23 April 2014, Itinerary : an artist’s
view of Brussels
• 02 Revue d’art contemporain – n° 69, printemps 2014, focus
Bruxelles
• The New York Times – 17 July 2015, Brussel Making A Strong Bid
for Art
•Zérodeux - 2016, focus on Brussels
•Agenda.Brussels – 2017, focus on La Loge

Exhibition Reviews:

• H ART – 27.09.2012, Pa(r)kweg Utopia – Parque do Flamengo van
Sophie Nys
• LE FIGARO Madame – 15 novembre 2012
• Kaleidoscope – 11 December 2012, STOP BY La Loge, Brussels
• La Libre Belgique – Libre Culture - 19 décembre 2012, Une
dynamique relationnelle sans fin
• This is tomorrow – contemporary art magazine – 8 January 2013,
Roe Ethridge & Zin Taylor : The Ceremony and the Spirit
• Contemporary Art Daily – 11 January 2013, Roe Ethridge, Zin
Taylor at La Loge
• Mousse Magazine – April 2013, Six Possibilities for a Sculpture
at La Loge, Brussels
• H art – 16 May 2013, Six Possibilities for a Sculpture in La
Loge, Brussel, door Christine Vuegen.
• Metropolis M – 17 May 2013, Six Possibilities for a Sculpture
by Maaike Lauwaert.
• Artenews – Mai 2013, La Sculpture en toute intimité à La Loge.
• L’Art Même – 2e/3E trimestres 2013 n°59, Galatée est Revenue



• Contemporary Art Daily – 26 June 2013, Six Possibilities for a
Sculpture at La Loge
• Contemporary Art Daily – 15 August 2013, ‘Roe Ethridge & Zin
Taylor at La Loge’, als deel van August Review , the annual
look back at this season’s key exhibitions
• The Word Magazine– 27 August 2013, 20 of the best spaces for
emerging art in Belgium today, by Sarah Schug
• La Libre Belgique – semaine du 18 au 24 décembre 2013,
Plastique cinématographique par Claude Lorent
• H art – #120 19.12.2013, Les paysages de Peter Hutton à La
Loge, Bruxelles – Atmosphères intemporelles par Colette Dubois
• Nuage/soleil – 2 Janvier 2014, Peter Hutton par Michel Reuss
• Droste Effect – 7 January 2014, The Portrait Room. Portrait
#6 : Peter Hutton by Michela Alessandrini
• Mousse Magazine – 9 January 2014, Peter Hutton ‘Figures,
Landscapes & Time’ at La Loge, Brussels
• Agenda – week 10-16 January 2014, Poëtische Lanschapsfilmer
door Sam Steverlynckx
• Contemporary Art Daily – 13 January 2014, Peter Hutton at La
Loge
• Inferno – 14 janvier 2014, Peter Hutton ‘Figures, Landscapes &
Time’ : sept films à La Loge, Bruxelles.
• Le Monde blogs, Amateur d’art ‘par lunettes rouges’ – 27
janvier 2014, Les poèmes visuels intemporels de Peter Hutton
par Lunettes Rouges
• Art New Zealand – number 149/autumn 2014, Belgium Rocks, Kate
Newby’s Residence in Brussels by Dan Munn
• Frieze – 13/02/2014, In focus : Kate Newby – The art of tiny
revelations by Jennifer Kabat
• H Art – mars 2014, De la nécessité de ‘voir’ son corps
• Agenda – Brussel deze week – avril 2014, Brussels Art Attack
• Art Forum – Critic’s Picks – avril 2014, Brussels, Emily
Wardill
• La Libre Culture – Mai 2014, Perte corporelle de soi
• De Witte Raaf – Juillet/August 2014, Emily Wardill in La Loge
• Artsy – septembre 2014, Brussels Art Days in One (very busy)
day
• See you there – septembre 2014, Last Days to see : Shana
Moulton at La Loge
• Ohdude-magazine – octobre 2014, Creams don’t scream
• Utopia Parkway – novembre 2014, Office supplies or odd artist’s
studio ? Beutler turns La Loge into ‘Haus Beutler’
• Contemporary Art Daily – décembre 2014, Michael Beutler at La
Loge
• La Libre Culture – décembre 2014, Un envahissement sculptural
et architectural total
• Spike Art – 8 May 2015, 5 shows on our Radar, Die Kuratorin
Elodie Evers empfiehlt Ausstellungen im Rheinland und Umgebung,
par Elodie Evers
• H Art – 4 Juin 2015, Toongedicht in 3D, par Christine Vuegen



• Metropolis M – Juin 2015, Gareth Moore, Shoppen Zonder Geld En
Leven Om Te Werken, door Ive Stevenheydens
• Springerin – Heft 3, Sommer 2015, Gareth Moore, A Burning Bag
as a Smoke-Grey Lotus, by Claire Power
•Mousse Magazine – September 2015, Arvo Leo “Fish Plane, Heart 
Clock” at La Loge, Brussels
•Zérodeux - September 2015, Arvo Leo “Fish Plane, Heart Clock”, by 
Camille Azais
•ATP Diary - May 2016, Tales of Exhaustion, Danilo Correale a Brux-
elles, by Giulia Morucchio
• Sike - May 2016, Tales of Exhaustion, by Pieter Vermeulen
• Art Agenda, 06/04/2016,Pastoral Myths
• BRUZZ, 03/05/2016, Pastoral Myths, Arcadia Revisited, by Sam Stev-
erlynck
• IK KIJK KUNST- 22/04/2016, “Pastoral Myths. Een knappe groepsten-
toonstelling van La Loge” by Marie-Gabrielle Verbergt
• Vulture - April 2016, The Art World in Brussels, a Month After the 
Attacks, by Sarah Trigg
• Artistika - 23/09/2016, Le Réduit de Sven Augustjnen 
• Doppiozero - 12/11/2016, Sven Augustijnen, Le Réduit, by Maria 
Elena Minuto
• Metropolis M - 09/11/2016, Sven Augustijnen, Le Réduit by Axel de 
Marteau
•Mousse - 01/11/2016, Sven Augustijnen “Le Réduit” at La Loge•
•Eurostar Magazine, february 2017, NATHALIE DU PASQUIER:
FROM SOME PAINTINGS
• La Libre - 11/06/2017, Une rigueur ordonnée signée Nathalie Du 
Pasquier, by CLAUDE LORENT
• Bruzz - 13/02/2018, Andreas Angelidakis, de verbouwmeester La Loge
• Arshake - 14/02/2018, “Andreas Angelidakis. I used to build my 
feelings, now I watch them leave”
• GLOW, 22/02/2018, Andreas Angelidakis. I used to build my feel-
ings, now I watch them leave, by Evi Kallini
• Nero Magazine, 15/02/2018, Andreas Angelidakis. I used to build my 
feelings, now I watch them leave, by Nero Magazine
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Les 10 raisons d'aller à Bruxelles 
 

1. ART BRUSSELS 
La ville se prépare à accueillir la 31e édition de cette foire d'art contemporain que sa directrice Karen Renders, disparue l'an dernier, a imposée en 
quinze ans dans le calendrier des foires internationales. Celle-ci avait soutenu de toutes ses forces les jeunes galeries et les artistes émergents auxquels 
elle offrait une plate-forme au sein de la foire, dans la section «Jeune Talent», à voir impérativement. Aujourd'hui, la Grecque Katerina Gregos vivant 
à Bruxelles a repris les rênes de la manifestation, pour lui donner un nouveau souffle. Venant de 26 pays, principalement d'Europe, 189 galeries y 
participent, avec de nombreux «solo shows» dans le hall 2, dont le meilleur sera récompensé par un comité de collectionneurs. Une section «First 
Call» accueille les jeunes galeries qui font leur entrée. L'espace a été relooké par le designer Tom Mares, avec Walt van Beek. Un espace «Cinéma» a 
été créé pour les vidéo et les débats. Le programme VIP s'annonce très riche en événements, avec quantité d'expos dans des lieux privés et musées de 
la ville. 
Jusqu'au 21 avril. Art Brussels, Brussels Expo, place de Belgique. ww.artbrussels.be 
 

2. KANDINSKY & RUSSIA 
Le génie de l'art abstrait puise son inspiration dans la culture populaire et dans la tradition chamanique de son pays natal. Le parcours allant de 1901 
à 1922 s'attache à montrer, à travers 150 œuvres (toiles, objets, costumes), le contexte artistique de cette période, riche en mythes fondateurs et en 
modernité. Un foisonnement de couleurs et de musicalité. 
Jusqu'au 30 juin. Musées royaux  des Beaux-Arts de Belgique.  www.expo-kandinsky.be 
 

3. THE SEVENTIES, CHACUN SES AUDACES 
La période de tous les excès vestimentaires continue de fasciner. Tissus à fleurs, pantalons pattes d'eph', paillettes et robes dorées: hippies ou disco, les 
années 1970 furent jubilatoires pour les créateurs de mode (Yves Saint Laurent, Sonia Rykiel), comme pour ceux qui osaient la porter. 
Jusqu'au 2 mars 2014.  Musée du costume et de la dentelle.www.museeducostume etdeladentelle.be 
 

4. LA LOGE 
Cette ancienne loge maçonnique transformée en Musée de l'architecture par l'architecte Philippe Rotthier devient un nouveau centre d'art 
contemporain, dirigé par Anne-Claire Schmitz. Il inaugure sa nouvelle vocation avec un accrochage de six artistes engagés dans la sculpture. 
86, rue de l'Ermitage. www.la-loge.be 
 

5. FONDATION BOGHOSSIAN 
Pour ceux qui ont manqué l'exposition «Turbulence II» à l'espace Vuitton à Paris, c'est le moment de courir à la Villa Empain. Dans ce magnifique 
centre d'art et de dialogue entre les cultures d'Orient et d'Occident, le parcours a été remanié et grandit autour des artistes Giuseppe Penone, Wim 
Delvoye ou Bill Violla. 
67, avenue Franklin-Roosevelt,  Ixelles. www.villaempain.com 
 

6. THE HÔTEL 
La tour seventies de l'ancien hôtel Hilton est devenue le phare glam-chic du centre- ville. En plus des 421 chambres (à partir de 200€ la double) 
relookées dans un style élégant néo-Art déco, on se pâme pour le panorama vertigineux du haut du 23e étage, celui du spa et de son sauna avec vue 
plongeante. Dans les couloirs, des silhouettes de créateurs sous vitrine marquent le territoire de ce repaire couru par le monde de l'art et de la 
mode. 38, bd de Waterloo. www.thehotel.be 

7. LE CONCEPT STORE HUNTING AND COLLECTING 
Le vaste magasin blanc de 300 m² est un peu le baromètre des tendances de Bruxelles. Dans cette ambiance douce nimbée de fraîcheur, la sélection de 
vêtements de jeunes créateurs (hommes, femmes, enfants), accessoires, livres de design, objets de décoration, est à la fois pointue et accessible 
(portable et prix sages). 17, rue des Chartreux.  www.huntingandcollecting.com 
 

8. DESIGN À L'ESPACE BIZARRE 
Grande caverne d'Ali Baba dédiée au mobilier contemporain et aux rééditions des années 1950-60. Il faut prendre son temps pour dénicher un lampe 
ou un fauteuil d'inspiration scandinave. Au fond du magasin, ne manquez pas la collection textile et accessoires de la célèbre marque finlandaise -
Marimekko et ses couleurs acidulées, désormais iconiques. 
19, rue des Chartreux.  www.espacebizarre.com 

9. GALERIE HUFKEN 
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The New York Times, July 17 2015, by Rachel Donadio. 
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ART & DESIGN

Brussels Making a Strong Bid for Art
By RACHEL DONADIO JULY 17, 2015

BRUSSELS — Julien Meert, a 32-year-old painter from Brussels, remembers the
moment when he realized his hometown had become a major spot on the
international art map. “It was when Almine Rech arrived,” he said, referring to
the eminent Paris gallery, whose eponymous founder, married to a grandson of
Picasso, opened a branch here in 2007. Mr. Meert was still in art school and
immediately understood he’d have to compete with major players, even in his
own backyard. “I thought, ‘c’est fini,’ ” he said. “Now it’s another game. I have to
be brave.”

Mr. Meert, fresh from his studio with blue paint under his fingernails, was
chatting over a healthful lunch in the cafe of Wiels, the city’s leading
contemporary art space, where he is one of 13 artists in “Un-Scene III,” a third
triennial survey of emerging artists from or working in the Belgian capital, on
view until Aug. 9. Another artist in the show, Kasper Bosmans, 24, chimed in.
“In a few years we’ll have a metro stop called Almine Rech,” he joked.

With a range of sensibilities and mediums, “Un-Scene III” is meant “as a
snapshot, not an exhaustive survey,” said Zoë Gray, an organizer of the show
and a senior curator at Wiels, a public-private partnership whose opening in
2007 in a former brewery was another milestone in the city’s transformation.
Since the first edition of the triennial in 2008, Brussels has become one of the
most dynamic art cities in Europe — an unpredictable and energizing mix of the
local and the global in the shadow of the glass towers of the European Union
superstructure.
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Unlike Berlin, where art is made but generally not bought, or Paris, where
it’s often the opposite, Brussels is a city of both commerce and creation. Artists
are drawn by rents still vastly cheaper than those in Paris or London, which are
both easily reached by high-speed rail. Since 2006, nearly 50 galleries have
opened in Brussels, according to a spokeswoman for Art Brussels, the city’s
annual art fair. (Even with the gallery boom, the rents have stayed low, artists
and gallerists say.) Belgium has a strong collecting tradition — Flemish
collectors in particular are seen as among the most daring in the world, with
sophisticated taste and a disdain for art consultants — and a recent influx of rich
French tax fugitives who have changed their residency to Belgium has helped
business. (France has a “wealth tax” on assets worth more than $1.45 million,
something that does not exist in Belgium.)

Wiels’s open-call artist residency program, which receives hundreds of
applicants a year for its nine slots, has also drawn international artists to
Brussels. Many of its alumni have stayed on, and some are included in “Un-
Scene,” including the German artist Stephanie Kiwitt, whose large photographs
of chocolate-making are on view.

In April, Independent, the New York-based alternative art fair, will hold its
first Brussels edition, in conjunction with Art Brussels. Elizabeth Dee, a founder
of Independent, offered a theory about the city’s thriving art scene. “Brussels
lacks a dominant culture,” she said, chatting in Independent’s Brussels office, a
top-floor atelier with skylights in a compound near the imposing Palais de
Justice filled with other art galleries. (In another sign of the times, Independent
will be held next year in a former office of the failed Dexia bank.)

That Belgium is a complicated, tiny country, deeply divided between
Flemish and French-speaking, sets Brussels apart from other continental
European capitals, including Paris or Berlin, whose cultural life can be more
insular and more dependent on the tone — and financing — of state-run
institutions. “We’re completely parallel societies,” said Dirk Snauwaert, the
artistic director of Wiels. “You have to have a Ph.D. to understand what’s going
on here.”

That can be good for artists. “I love being an outsider here,” said Lucy

http://www.artbrussels.com/
http://now.elizabethdee.com/independent/
http://www.moma.org/collection/artists/28714
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McKenzie, 38, a pithy and wide-ranging Scottish artist who moved to Brussels in
2006 — drawn, she said, more by its design scene, Art Deco architecture and its
nonprofit art spaces than its gallery scene. In fact, Ms. McKenzie dismissed the
hype. “There’s a huge drive to make Brussels the new Berlin — it’s about making
money,” she said. The gallery boom wasn’t about artists, she continued. “It’s rich
French people buying Damien Hirst and showing it in their converted
warehouses.”

That afternoon, Ms. McKenzie, whose work is in the collections of the
Museum of Modern Art and other leading museums, was minding the
leisurewear boutique she had set up in the Micheline Szwajcer gallery, a
cornerstone of the Antwerp art gallery scene whose move to Brussels last year
was seen as a definitive shift in power from the design powerhouse of Antwerp
to the Belgian capital.

The clothing, designed and made in Belgium, is an artistic collaboration
between Ms. McKenzie and the designer Beca Lipscombe under the label Atelier
E.B. Inspired by the Scottish independence moment and the seemingly second-
tier sponsorship of female athletes, the clothes are a commentary on branding
and commodification. Some cashmere sweaters cost between 400 and 500
euros, or roughly $445 to $555.

The Russian-born American artist Marina Pinsky, 28, whose photo collages
are featured in “Un-Scene III,” moved here from Los Angeles in 2013 and is
represented by Clearing, a Brooklyn gallery that opened a Brussels branch in
2012. “It’s peaceful, and there are good artists here to talk to and good people to
work with, and if you want to leave it’s easy,” Ms. Pinsky said.

In her Brussels apartment-studio in a largely Moroccan neighborhood
downtown, Ms. Pinsky is creating a series of clay sculptures for a solo exhibition
next year at Switzerland’s Kunsthalle Basel. Modeled on pill packages, they were
inspired by a visit to Basel’s secretive Novartis corporate campus, where some of
the world’s leading architects have built buildings but photographs are
forbidden.

She said she had chosen Brussels over Berlin after friends advised her that
the technical aspects of art-making would be easier here. “Berlin seems like a big

http://www.moma.org/collection/artists/28714
http://www.gms.be/index.php?content=exhib_detail&id_image=6009&id_exhibition=322
http://www.marinapinsky.com/
http://www.c-l-e-a-r-i-n-g.com/artists/marina-pinsky/
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industrial city, but everyone just hangs out and parties, and if you’re really
trying to make art you might have a really hard time there,” she said.

Brussels also has a strong post-colonial edge. The artist Sammy Baloji, 36,
moved to Brussels from the Democratic Republic of Congo in 2010, for personal
reasons, he said, but also for the archives of the Royal Museum for Central
Africa, a mine of inspiration for his work, which combines archival photography
with multimedia explorations of Congo’s colonial past. “It’s really a small town
and a capital at the same time,” said Mr. Baloji, whose work is included in the
Belgian Pavilion at this year’s Venice Biennial and who will have a one-man
show at Wiels next year.

For the most part, Belgian artists seem to regard the gallery boom and
influx of international artists as a positive development. “I see it as an
opportunity, not an intrusion,” said Mr. Meert, who said he is represented by a
gallery in New York but has not yet found one in Brussels.

International galleries here tend to show more artists from abroad, with an
eye toward collectors looking to broaden and deepen their collections, while
Belgian galleries have often introduced Belgian artists.

That balance could shift. Barbara Gladstone, a New York-based gallerist
who opened a branch here in 2008, has mostly shown international artists but
has just taken on the Belgian artist Walter Swennen and will show his work in
New York this fall. In her Brussels gallery Ms. Gladstone said she was drawn to
the city’s quiet and its savvy collectors. “It’s local but not provincial,” she said.

The fact that many Brussels artists aren’t represented in Brussels can set a
more mellow tone. “There’s a very collegial community and not that much
competition, because the stakes aren’t located here,” said Anne-Claire Schmitz,
the director and curator of La Loge, a nonprofit exhibition space that opened in
2012 in a converted former Masonic lodge.

Yoann Van Parys, 33, a Belgian artist and critic and an alumnus of the Wiels
artist residency program, said that Brussels was a fertile cultural laboratory but
that he was worried it might not last. “What’s too bad is that this competition
will ruin the spirit of camaraderie,” he said.

http://www.africamuseum.be/home
http://www.la-loge.be/
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Some artists hope that Brussels and its rents don’t go the way of SoHo or
Williamsburg. “I don’t want to be too big a booster of Brussels,” said Ms. Pinsky,
the transplant from Los Angeles. “I don’t want the whole world moving here.”

Correction: July 26, 2015 
An article last Sunday about the thriving art scene in Brussels referred
incorrectly to the artist whose photographs of chocolate making are on
display in “Un-Scene III.” She is Stephanie Kiwitt, not Erika Hock.

A version of this article appears in print on July 19, 2015, on page AR18 of the New York edition with the
headline: Brussels, a Thriving Lab for Art.

© 2015 The New York Times Company

http://www.nytimes.com/content/help/rights/copyright/copyright-notice.html
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« Six possibilities for a Sculpture » Vue de l’exposition / Exhibition view, La Loge
2013. Courtesy La Loge.

Pour son immobilier plus raisonnable et son vivier d’artistes hyperactifs, Bruxelles
serait le « nouveau Berlin » que les médias attendent tant. « On compare toujours
Bruxelles à quelque chose, on lui donne toujours des surnoms en lien avec d’autres
villes. En permanence, on croit que Bruxelles va décoller, qu’elle va devenir très
internationale. En vérité, ça fait déjà longtemps qu’elle est internationale »,
poursuit la jeune femme. Et ce sont ses connections internationales, notamment
grâce à la foire Art Brussels où se rendent les collectionneurs du monde entier, qui
font de Bruxelles un pôle attractif aux yeux des galeries étrangères et notamment
françaises qui s’y installent de plus en plus. Après Almine Rech et Nathalie Obadia,
c’est au tour de Michel Rein d’ouvrir un espace rue Washington, stratégiquement
situé entre les galeries Xavier Hufkens, Rodolphe Janssen et Maison Particulière
(lieu d’expositions à but non lucratif fondé par deux collectionneurs français).
« Évidemment, s’installer à Bruxelles, c’est moins cher et plus simple que de
s’installer à New York ou à Londres, mais ce n’est pas l’élément déterminant, sinon
on s’installerait à Tirana ! On peut penser de loin que nous suivons nos
collectionneurs français qui s’installent en Belgique, mais ce n’est pas du tout le
cas, c’est un projet qui remonte à plus loin. On va ouvrir notre champ européen à
partir de Bruxelles. Nous ne sommes pas des prédateurs de collectionneurs belges.
Je ne viens pas piquer le pain des Belges, je viens essayer d’augmenter la taille du



Agenda.Brussels, 2017

La Loge is a Brussels-based space dedicated to contemporary art, architecture and theory
founded by architect Philippe Rotthier. Its aim is to develop a high-quality program that plays a
critical role in today’s cultural conversations through specific and precise projects. Architects,
artists, curators and cultural agents are invited to develop propositions in which they seek out
the characteristic and the peculiar within their practices. La Loge is a space where ideas,
discussion and presentation coexist. Public formats vary depending on the project; from
exhibitions, symposiums, screenings, lectures, and performances to events’ series. Its identity is
drawn from the architectural gem that houses it, as well as from the commitment and concerns
of its founders. La Loge values engagement of thought and feels particularly interested in
exploring questions of space, habitat and use. The small-scale format of La Loge contributes to
a context where intimate and direct conversations with its audience and the diversity of
protagonists it invites can be initiated and sustained.

La Loge

La Loge
 Rue de l'Ermitage, 86

 1050 Ixelles

Practical information



i .ä!ioeneer een emde aan. Rottfuer besloot er een moment, maar ook om de discursieve omkade-
nieuwe kunststichting onder te brengen. ring. Schmitz: "Ik vond het bij mijn eerdere erva-
Anne- Claire Schmitz (°1981), voordien curatrice ringen spijtig dat de energie zich altijd richt op de
bij Witte de With in Rotterdam, werd aangesteld opening. Het lijkt wel ofhet nadien allemaal voor-
als directrice. "Ik zie La Loge als een scenario bij is. La Loge is niet alleen een plek om kunst te
waarin dingen kunnen evolueren," zegt ze. "We tonen, maar ook om te produceren, na te denken
willen vier à vijf projecten organiseren per jaar. en discussiëren. Voor mij was het dan ook belang-
De vraagstukken die inherent zijn bij elk project rijk dat er productiemiddelen zouden zijn voor de
worden opengetrokken en krijgen een discur- kunstenaars. We gaan niet zozeer bestaand werk
sieve of theoretische invulling. Dat gebeurt door tonen, maar samen met de kunstenaar nieuwe
evenementen en specifieke momenten in de vorm projecten ontwikkelen. De film van Sophie was
van lezingen, performances of bijdragen van spe- er al, maar met Ethridge gaan we iets volledig
cialisten rond de problematiek van de tentoon- nieuw doen."
stelling. We streven naar openheid en naar ver- La Loge beschikt niet alleen over een klein team
schillende perspectieven en disciplines rond een - Schmitz en een stagiaire/ assistente - maar ook
bepaald onderwerp." over een beperkte oppervlakte. Die menselijk
Sophie Nys is er als eerste kunstenares te gast. schaal ligt Schmitz wel. "Ik vind het een troef.
Haar nieuwe film 'Parque do Flamengo' wordt Zo kunnen we vrij direct communiceren met zo-
geprojecteerd in de monumentale tempelzaal. wel de kunstenaars als het publiek." En op welk
Het is een film van 45 minuten over het park dat soort publiek wordt gemikt? "De programmering
Roberto Burle Max ontwierp in Rio de Janeiro. is redelijk gespecialiseerd. La Loge zal nooit een
Meer over de film in een bijdrage hiernaast. In de grote instelling worden waar families massaal
kelderverdieping zijn een aantal fotogrammen te naartoe trekken op zondagmiddag. Maar ik hoop
, zien van planten die zijn gereduceerd tot een spel dat het ook mensen zal aanspreken uit andere do-
met vorm. Een video toont de tuin van een an- meinen, zoals de design- en architectuurwereld."
der Braziliaans boegbeeld, de architect Antonio
Lino. De schildpadden die er voortkruipen sym-

In Rio ligt een uitgestrekt park. De architecte
van dit park uit 1965 is Lota de Macedo Soares
en de tuinen werden ontworpen door Burle
Marx, een modernistisch landschapsarchitect en
notoir verzamelaar van planten uit het Brazil-
iaanse regenwoud. Op luchtfoto's zie je het park
de golvende lijnen van de kust volgen om zich langs daar uiteindelijk als een spiraal het water in te
werken. Ik ben er nooit geweest, maar het ziet er geweldig uit. Sophie Nys is er wel geweest. Haar
beeld van het park is er een van op de grond.
Sophie Nys heeft een eigenzinnig gevoel voor vorm. Of het nu gaat om het hoofd van Lenin op een
plein in Siberië, om het toilet van Heidegger in een hut van het Zwarte Woud, om de middeleeuwse
schandpaal verspreid over heel het land, of om een oude waterleiding in de metro van New York: er
zit altijd iets sensueel in, als een fetisj. De zin om het aan te raken wijst meteen ook op een afstand.
De vorm van dit park vertaalt Nys in de filmische vorm van de rijder. 'Parque do Flamengo', de video
in haar nieuwe tentoonstelling, bestaat uit één lange opname van flink veertig minuten. Die lange
opname, dat is een krachttoer. De camera op de dolly lijkt soms te dobberen op het water, soms
struikelt hij met de muziek en op andere momenten lijkt hij te zweven in het niets.
Het is sensueel: de manier waarop de camera de lijnen van het park volgt en aftast. Het geeft zin: de
luierende bezoekers van het park in de schaduw van de palmbomen. Het creëert een afstand: soms
lijkt de camera een buitenaards wezen in een capsule in deze mensentuin. Maar dat wijst weer op
een betrokkenheid: elke blik in de camera, elk gebaar naar de kijker, maakt van deze observatie een
participatie. Dit park kijkt terug.
Deze video heeft bij momenten meer weg van een sciencefictionfilm: kijken naar het vreemde, het
exotische, een andere tijd. De soundtrack van de New Yorkse Braziliaan Arto Lindsay is doorspekt
met de Latijnse namen van de planten in deze tuin. Als om het exotische nog extra te accentueren,
toont Sophie Nys in de tentoonstelling bij de video niet de planten zelf, maar wel fotogrammen die
ze maakte van hun zaden in onze eigen Nationale Plantentuin. Het maakt de situatie nog vreemder,
het wonder nog groter, de zin om aan te raken nog urgenter, de observatie nog meer een participatie.
Heel de beleving van het park zit vervat in die beweging, in die vorm: die van de rijdende camera naar het
zaad, van de video naar het fotogram. We zien nooit het park in zijn geheel, maar wel als potentieel. De
ervaring komt van binnenin en toch is het altijd die van de buitenstaander. Soms klinkt de muziek exotisch,
soms technologisch. Soms valt de film stil en raakt het beeld voor even geïsoleerd om dan weer te vertrek-
ken en aan te sluiten bij de bewegingen van het park. Het geeft al die eilandjes in de schaduw van die hoge
palmbomen een plaats in een groter eiland: dat van de modernistische utopie.

'Parque do Flamengo' van
Sophie Nys
PA(R)KWEG UTOPIA

PieterVAN BOGAERT

Sophie Nys, 'Parque do Flamengo' tot 3 november in La Loge,
Kluisstraat 86, Brussel. Open do-za van 12-19u,www.la-loge.be

SOPHIE NYS, 'PARQUE DO FLAMENGO', 2012, STILL, HD VIDEO,
COLOR, 16:9, SOUND (DOLBY), 45'

BENELUX EXPO 20.
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Six Possibilities for a Sculpture 
 
Maaike Lauwaert 
 
La Loge in Brussel is een bijzondere particulier gefinancierde tentoonstellingsruimte, gevestigd in een voormalig loge 
van de vrijmetselaars. Zoë Gray richtte er een tentoonstelling in, gewijd aan sculptuur. 

Niet zo lang geleden hoorde ik een vrijmetselaar vertellen over dit sterk tot mijn verbeelding sprekende genootschap. Hij 
sprak wervelend over mensen als ruwe stenen, over de Loge als plek om jezelf, die ruwe steen, te bewerken tot een perfecte 
bouwsteen. Daarmee bouwde je mee aan een betere wereld. Het riep bij mij een sculpturaal beeld op, van stenen – hij 
gebruikte zelf het woord kubussen – die samen een steeds steviger bouwwerk vormden. 

 
 

Emmanuelle Lainé 
Toevallig of niet, de week erna ging ik voor het eerst naar de kunstruimte La Loge in Brussel, die gevestigd is, de naam zegt 
het al, in een voormalige vrijmetselaars Loge. De tentoonstelling die er nu te zien is heet misschien ook niet geheel toevallig 
Six Possibilities for a Sculpture en is samengesteld door Zoë Gray (die lange tijd bij Witte de With in Rotterdam werkte). 

La Loge is om meerdere redenen een bijzondere plek. Er is de bijzondere, ietwat sacrale sfeer van de plek. Van op de eerste 
verdieping kijk je bijvoorbeeld via een Seal of Solomon patroon (een stervormig patroon waarvan de ster Koning Solomon 
de kracht zou hebben gegeven om duivels, demonen en boze geesten te temmen maar ook met dieren te praten) naar beneden 
in de tempel. Het is een soort Eyes Wide Shut-gevoel, of het gevoel dat je in kloosters kunt hebben wanneer je via de 
roosters de kapel ingluurt. Mag je hier wel zijn? Mag je dit wel zien? 



 
 

Emmanuelle Lainé 
Het gebouw waar La Loge in gevestigd is werd in 1934-35 gebouwd door de modernistische architecten Fernand Bodson en 
Louis Van Hooveld in opdracht van de vrijmetselaars Le Droit Humain die zich in 1912 in België vestigden (deze orde heeft 
nog steeds vele actieve Loges in België, maar ook in Nederland waar ze zich in 1904 vestigden. Kenmerkend voor Le Droit 
Humain is dat de Bijbel niet centraal staat en vrouwen ook tot de orde mogen toetreden). Le Droit Humain was actief in dit 
gebouw tot 1976, tussen 1984 en 2011 was het AAM (Archives d’Architecture Moderne) hier gevestigd. En nu dus La Loge. 

Wat La Loge ook bijzonder maakt is dat het een privé-gefinancierde organisatie is zonder winstoogmerk. De ruimte werd 
opgericht op initiatief van de Belgische architect Philippe Rotthier. Op de website staat dat La Loge een ruimte wil zijn waar 
ideeën, discussie en presentatie samen komen, waar kunst, architectuur en vormgeving elkaar kunnen ontmoeten, waar 
tentoonstellingen en discursieve activiteiten plaatsvinden. La Loge nodigt hedendaagse kunstenaars uit om projecten te 
ontwikkelen rondom vraagstukken van ruimte, leefomgeving en gebruik. La Loge onderzoekt specifieke kwesties uit de 
beeldende kunst, architectuur en design door middel van een technische, theoretische en / of subjectieve benadering. 



 
 

Robert Orchardson 
De kwestie die door Gray wordt onderzocht in Six Possibilities for a Sculpture is de hedendaagse herwaardering of 
heropleving van beeldhouwkunst, niet als een statisch object maar als een actieve kracht. Ze heeft werk gekozen van 
kunstenaars die sculpturen niet louter statisch inzetten maar het sculpturale theatraal maken, het tot onderdeel van een 
performance maken bijvoorbeeld of het op andere manieren activeren. Ze heeft vijf kunstenaars geselecteerd: Caroline 
Achaintre, Hedwig Houben, Emmanuelle Lainé, Robert Orchardson en Jennifer Tee. Geen zes dus. De titel van de 
tentoonstelling is ontleend aan een werk van Houben. 

De tentoonstellingsbrochure opent met de vraag of we ‘in een kunstwereld van eindeloze mogelijkheden wel kunnen spreken 
over slechts zes mogelijkheden voor een sculptuur’. Inderdaad, want zijn er niet schier eindeloos veel mogelijkheden voor 
sculpturen? Het sterke aan deze tentoonstelling is dat Gray niet probeert een overzicht of catalogustentoonstelling te maken 
van alle denkbare vormen van hedendaagse sculpturen. Want er is inderdaad sprake van een, om met Rosalind Krauss te 
spreken, expanded field van de sculptuur. Het is eigenlijk een beetje zoals met muziekstromingen, waarbij sub sub sub 



stromingen zich mengen met aftakkingen van andere substromingen wat dan kan leiden tot een muziekgenre als 
Electronicore (samengaan van Post-hardcore met Metalcore en Electronic music). Wat is überhaupt nog een sculptuur 
tegenwoordig? 

Er is door Gray niet mediumspecifiek gekozen maar voor praktijken waarbij het beeldhouwen, het fysiek vormgeven van 
ideeën, centraal staat. Hier is werk gemaakt, in de ambachtelijke zin van het woord. Gray zegt hierover dat bij deze 
kunstenaars de ‘terugkeer naar traditionele technieken wordt gecombineerd met conceptuele snuggerheid, lichtheid van toets 
en een dosis humor’. 

Neem bijvoorbeeld de video van Houben die in de gewelfde ‘kelder’ wordt getoond. Je hoort haar al van op de eerste 
verdieping hijgen en zuchten en je weet dat ze beneden weer aan het worstelen zal zijn met de vraag wat een sculptuur is, 
met haar gekleurde kleitafels en soms ietwat hoge stem. Al krabbend en redenerend baant ze zich een weg door de taaie 
materie van het kunstenaarschap. Houben maakte ook een lied voor deze tentoonstelling, Soundtrack for a Sculpture, dat op 
de bovenste verdieping is te horen. Het is een perfecte soundtrack voor deze tentoonstelling, het geluid neemt je mee en 
bespeelt je emoties. De ervaring van de plek, de werken wordt er nog dieper door. 

In de tempel van La Loge heeft Emmanuelle Lainé een waanzinnige trompe- l’oeil installatie. Ze werkte enkele weken in La 
Loge aan een locatie specifieke installatie voor het podium in de tempel. Daarna vroeg ze fotograaf André Morin om de 
installatie te fotograferen voor ze deze weer uit de ruimte zou verwijderen. Ze verdubbelt de ruimte en toont een verfijnt spel 
tussen fotografie en materiële installatie. 

 
 

Jennifer Tee 
Voor het podium liggen drie vloerwerken van Jennifer Tee, gemaakt van gebreide, handgeverfde wol. De vormen doen aan 
kristallen denken en zijn ook het podium voor performances. Op 25 mei wordt een nieuwe choreografie op de vloerwerken 
gedanst. De vormen van de drie werken doen ook iets met de zichtlijnen, duwen je bepaalde kanten op en hebben in deze 
context onvermijdelijk ook iets van gebedskleden. 

Zowel in de entree op de benedenverdieping als in een fnuik-vormige gang op de eerste verdieping zijn minimale sculpturen 
van Robert Orchardson geplaatst: een koperen kubus, een helgele railing, een blauwe staaf en roze disc. Orchardson laat zich 



inspireren door materialen uit toneeldecors en de manieren waarop die multi-inzetbaar zijn en dus van betekenissen kunnen 
veranderen (een gele cirkel die bijvoorbeeld de ene keer dienst doet als zon en dan weer als maan). Voor La Loge heeft hij 
ontwerpen van de befaamde Japans-Amerikaanse kunstenaar Isamu Noguchi opnieuw geïnterpreteerd. Het gaat om 
ontwerpen die Noguchi in 1955 maakte voor een avant-gardistische (denk weinig decor, helle kleuren, abstracte vormen) 
King Lear voorstelling van de Royal Shakespeare Company. 

Net als op de benedenverdieping waar de zwoegende stem van Houben je uit de kelder tegemoetkomt, hoor je haar onderweg 
naar boven zingen. De stem volgend kom je in de laatste ruimte van Six Possibilities for a Sculpture. Hier hangt en staat 
werk van Caroline Achaintre. Aan de muur een getuft wandtapijt met de titel Chin Chin, dat geen enkele logica behalve die 
van zichzelf lijkt te volgen met zijn wilde patronen, onregelmatige vorm en harige textuur. In een kastconstructie hangen drie 
keramische vormen die iets weg hebben sjamanistische of carnavaleske maskers, vrolijk vanuit de ene hoek, dreigend vanuit 
een andere hoek. 

Terug naar beneden lopend kan je alleen maar bewondering hebben voor de keuze voor deze werken, de zorg waarmee ze 
gemaakt en geïnstalleerd zijn, de bedrieglijk eenvoud van de stelling van deze tentoonstelling maar de grote impact ervan. 
Want Gray gaat terug naar de kern, naar waar het echt over gaat: dat kunst door ruimtelijkheid, door vormen, kleuren en 
texturen ons transporteert naar een andere wereld, een nieuwe laag van de realiteit. Bij het zien van Six Possibilities for a 
Sculpture weet je weer waar het om draait. Er is hier een moment gecreëerd van helderheid in de chaos van alles wat 
tegenwoordig mogelijk is als kunst. 

Six Possibilities for a Sculpture 

curated by Zoë Gray 

La Loge, Brussel 

12/4 - 29/6 
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#120
19.12.2013
HART EN FRANÇAIS
LES PAYSAGES DE PETER HUTTON À LA LOGE BRUXELLES - 
ATMOSPHÈRES INTEMPORELLES       

Avec ‘Figures, Landscapes & Time’, La Loge présente actuellement deux installations 
et une rétrospective de cinq films de Peter Hutton (°1944). L’artiste cinéaste a grandi 
à Detroit, il a travaillé sur des bateaux, étudié la peinture et la sculpture avant de se 
tourner vers la réalisation de films. Il vit depuis de nombreuses années dans la vallée 
de l’Hudson qui tient une place importante dans son œuvre.

Colette DUBOIS

L’installation qui ouvre l’exposition confronte trois paysages : une zone industrielle de De-
troit - images de machines, de cheminées, de câbles tendus en plein ciel -, des champs de la 
vallée de l’Hudson -des paysages agricoles infinis traversés par des machines qui ressem-
blent à des insectes géants - et la Dépression de Dallol au nord-est de l’Ethiopie - un désert 
de sel. Les êtres humains s’affairent lentement, dans le même mouvement que celui de la 
nature et, comme le dit Hutton « souvent les nuages se déplacent plus vite que les travail-
leurs ». Comme dans tout le travail du cinéaste, les plans sont fixes et le mouvement est 
dans l’image : le déplacement d’une grue, le vent qui fait onduler la surface des blés, des 
hommes et des femmes accroupis cassant la croute de sel ou une caravane de chameaux 
passant à l’horizon. La projection simultanée des trois films génère un va-et-vient constant 
entre les images soulignant autant les différences entre les paysages et les gestes du travail 
que l’identité profonde entre les rapports des hommes à leur milieu.

Dans le fond, le film ‘At sea’ - la vie, de la naissance à la mort, d’un porte-conteneur - est 
présenté ici pour la première fois sous la forme d’une installation. Sur un premier écran, la 
construction d’un bateau dans un chantier naval décrit la démesure entre homme et ma-
chine et les ouvriers semblent n’être que des éléments de la technique sophistiquée de la 
construction. Le second écran ne montre plus d’être humain : il n’y a que la mer, la ligne 
d’horizon qui joue avec l’avant du bateau, la noirceur des flots qui recueille les reflets du 
ciel et se transforme en peinture abstraite et mouvante, un univers où le temps qu’il fait sert 
de mesure au temps qui passe. Sur le dernier écran, dans un ‘cimetière’ à bateaux du Bang-
ladesh, les épaves comme des forteresses, gueules ouvertes et dentées, se détachent sur 
le ciel gris. Le rapport homme-machine est alors inversé ; les ouvriers qui s’affairent sur 



les carcasses rouillées avec des outils dérisoires ont des gestes libres et à la fin, ils défilent 
souriants ou curieux vers la caméra.
Cinéma des origines

Les cinq films de la rétrospective ont été tournés entre ���� et ����. 3ortraits de villes 
�1eZ <orN ou Lydz�, de paysages �principalement la vallée de l’Hudson� ou encore ‘Bos-
ton )ire’ �un incendie filmé comme un événement plastique�, ces films muets au noir et 
blanc très contrasté évoquent le cinéma des origines. Les plans fixes qui se succèdent sont 
entrecoupés par des plans noirs. Ils deviennent images, des images à l’arrêt, des points 
d’apnée du défilement, des surfaces suspendues et de suspens. Ces plans noirs apportent 
aux images un rythme, presqu’une sonorité.
Les films de 3eter Hutton captent des atmosphères intemporelles � la ville de Lydz ap-
parait désertée de ses habitants à l’exception de quelques ramoneurs qui posent fièrement 
et d’ombres fugitives ; les cariatides qui ornent les façades, les statues et les portraits 
photographiques en tiennent lieu. 3artout, le cinéaste cherche la surface de l’eau qui ren-
voie, doux ou agités, ses reflets comme autant de traits blancs qui envahissent l’écran. ,l 
s’attache aux mouvements des herbes et des branches d’arbres, il laisse passer devant son 
objectif des nuages fabuleux. Devant ces films, le spectateur retrouve l’émotion qui habitait 
celui des premiers films des frères Lumière � un émerveillement devant les mouvements à 
peine perceptibles ou violents de la nature.

‘)igures, Landscapes 	 7ime’ de 3eter Hutton jusqu’au �er février à La Loge, rue de 
l’(rmitage ��, Bruxelles. 2uvert je-sa de ��-�� h. ZZZ.la-loge.be
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Jan 7, 2014
Di Michela Alessandrini
       

Peter Hutton does not like digital cameras but likes mint candies very much.

American independent filmmaker Peter Hutton was born in Detroit in 1944. He has 
taught at CalArts, Hampshire College, Harvard University, and currently at Bard 
College, where he has served as director of the Film and Electronic Arts Program 
since 1989. Among other exhibitions, his work has been the subject of a big retro-
spective at MoMA in 2008. Before becoming an artist, Hutton lived and worked on 
large merchant ships for a decade, which deeply affected his subtle vision. As he 
states, “there is a kind of culture of survival when you are out at sea, where you 
have to develop a kind of visual acuity to know where you are going and what’s 
happening.” His films convey a powerful, contemplative method of viewing the 
world indeed. They portray a sense of meditative timelessness, being sublimely 
meditative and luminously photographed. In each of them, the artist opposes a 
patient observation-based practice to a manipulated or staged reality.

“Figures, Landscapes & Time,” one of his biggest solo exhibition in Europe – on 
view through February 1st, 2014 at La Loge in Brussels – features a number of 
early works but also his latest film, ThreeLandscapes (2013), that premièred at the 
Toronto International Film Festival in September 2013. Shot in Hutton’s hometown 
Detroit, along the Hudson River Valley, and in the Dallol Depression in Ethiopia, 
the film shows three places in the world he is emotionally attached to: respectively, 
the place where he was born, the place where he lives, and the Ethiopian salt 
desert, where a peculiar landscape is worked out by patient human beings. Nev-
erthless, Hutton never feels an anthropological need when filming: on the contrary, 
the figure is relatively absent in his works, that solemnly follow the tradition of 
landscape paintings and still photography, being composed by single shots taken 
from a fixed position – also an homage to Dusseldorf’s school and its tradition as 
declared by the author.

In the second exhibited video, At sea (2007), Hutton tells the epic story of the birth, 
life, and death of a container ship, dramatically showcasing the social, ecological 
and economic effects of such a life cycle.

Last but not least, the exhibition presents five silent portraits of cities – including 
Boston Fire (1979) and Landscape (for Manon) – filmed in the 70s , that capture 
the essence of the landscape through abstract black and white images. The old-
fashioned practice of portraying the city from a window gives us a slow motion 
impression of time and visual elements of the urban landscape. Like an old man 
spying his neighborhood, Peter Hutton is a voyeur, obsessively watching the world: 
the wind blowing on plastic bags, the clouds passing over the World Trade Center, 
lonely homeless people, or someone passing by on the street… People he never 
dares to speak to, because he loves to keep a distance, not to ask questions, to 
stay apart and hold still. He sees every moving element in his frame as a potential, 
lifeless element of the landscape. With old sailor’s patience, he seats and waits for 
them to pass by. As Monet and his Cathédrales de Rouen, he is charmed by time 
and the way it manipulates reality.
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Hutton is definitely interested in the very first phase of the filming process: ob-
servation, above all. Every sequence is the result of his passion for seating and 
observing, feeling the space by keeping his distance from the subject, in a silent 
contemplation. He uses the expressions “sketch-work,” “making records” and “tak-
ing notes” to describe the process behind his diaristic studies of a place. His films 
are, as he suggests, visual sketch-works.

His emotional and professional engagement with film rolls depends on their par-
ticular features, such us their organic materiality and imperfection. From the tech-
nical point of view, the red filter completely lets the light come out from the back-
ground and emerge in contrast with dark blacks. The stillness of the images and 
the absence of sound make the landscapes empty and primordial, able to swallow 
the human presence and make it completely unnecessary.

There is no gesture in his works, but contemplation: everything is basic and there-
fore basically striking. The choice of black and white tones contributes to a very 
basic, graphic image, made of big contrasts and saturation, in which the light is 
coming from the background, without any space left for decoration.

Peter Hutton is not interested in stories and narratives: he relies on basic language 
and 1� mm films for his beautiful tableaux, which remind us of those of Constable 
and Turner, with their great composition, contrasts and sublime emotional com-
ponents. Except that, for Hutton this emotional landscape is always recorded with 
rational detachment. Having foundations in sculpture and painting, he perfectly 
knows what constitues an image and is aware of space and its understanding in 
art history. His works engage in a dense wonder, making us stare at his half-mov-
ing paintings with enjoyment, going deeper in the texture, looking for a longer time.

As he says, the less is more, but it has to be distinctive.

 

Useful links I went through to get ready for this article:

Peter Hutton’s films on Mubi.com http:��mubi.com�castBmembers�82���

The announcement of his retrospective at Moma on e-Àux http:��www.e-Àux.com�
announcements�peter-hutton�

Peter Hutton’s guided tour of his exhibition at La Loge.
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PETER HUTTON : FIGURES, LANDSCAPES & TIME / 
LA LOGE Bruxelles / Jusqu’au 1er février 2014.

/a collection de sept films prpsentps dans le cadre de l±e[position 
£)igures, /andscapes 	 7ime¤ j /a /oge permet de reYoir ou de dpcouYrir 
trois décennies de réalisation du cinéaste états-unien indépendant Peter 
Hutton.

Outre certaines œuvres de ses débuts, incluant Boston Fire (1979) et 
Landscape (for Manon) (1986-87), l’exposition retrace l’œuvre actuelle de 
l±artiste, aYec pour point d±orgue le dernier film en date 7hree /andscapes 
�201��, Tu±il prpsente pour la premiqre Iois sous Iorme d±installation.

7out au long de sa carriqre, Hutton a utilisp le film pour immortaliser 
des moments suEtils Tui re»qtent une mpthode puissante et contemplatiYe 
d±apprphender le monde. 'ans chacun de ses films, il adopte une position de 
tpmoin� il se sert de la campra pour filmer j distance des pa\sages choisis. 
$insi, une ligne tangiEle se ressent dans ses films, spparant le cinpaste 
de la rpalitp Tu±il filme. 7oute son «uYre est le Iruit d±une oEserYation 
patiente par opposition j la construction d±une rpalitp manipulpe ou mise 
en scqne.

$Yant de deYenir cinpaste, Hutton a passp une dpcennie j YiYre et 
traYailler sur de grands cargos marchands. /±argent gagnp de la sorte lui 
a permis de pa\er ses ptudes d±art. /±e[pprience de contempler le monde j 
partir d±un Eateau a indpniaElement Iorgp son sens du £ regard ¤, deYenu un 
mo\en d±e[pprimenter le temps et d±e[plorer la rpalitp en se concentrant 
sur les suEtilitps de la Yision. /±artiste e[pliTue Tu±il \ a £ une sorte 
de culture de la surYie en mer, o� il Iaut dpYelopper une Iorme d±acuitp 
Yisuelle pour saYoir o� on Ya et ce Tui se passe ¤. 6es dpEuts artistiTues 
de peintre et sculpteur constituent un autre aspect dpterminant de l±«uYre 
de Hutton. Bien qu’il ait abandonné la peinture et la sculpture pour le 
cinpma dqs le milieu des annpes �0, ses films Yphiculent un lien Yisuel au[ 
mpthodologies de la peinture. 2u comme le dpcrit Hutton : £ le film est un 
taEleau peint aYec le langage du cinpma ¤.
_________________________________________________________________________
7he collection oI seYen films presented in the e[hiEition at /a /oge 
represents oYer three decades oI worN E\ $merican independent filmmaNer 
Peter Hutton. 7he e[hiEition Ieatures a numEer oI earl\ worNs including 
%oston )ire �1���� and /andscape �Ior Manon� �1���-��� and traces the 
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artist±s oeuYre through to the present. 7he main highlight oI the 
e[hiEition is the deEut oI Hutton±s latest films, 7hree /andscapes �201�� 
and $t 6ea � 2004-200�� in the Iorm oI an installation.
7hroughout his career, Hutton has used film to capture suEtle moments in 
time in a wa\ that re»ects a powerIul, contemplatiYe method oI Yiewing the 
world. ,n each oI his films, he positions himselI as a witness� he uses the 
camera to maNe a record oI chosen landscapes filmed Irom a distance. 
7hereIore, a tangiEle line can Ee Ielt in his films, separating the 
filmmaNer Irom the realit\ that he is filming. His entire Eod\ oI worN 
results Irom patient oEserYation as opposed to constructing a manipulated 
or staged realit\.
%eIore Eecoming a filmmaNer, Hutton spent a decade liYing and worNing on 
large merchant ships. He paid his wa\ through art school with the mone\ he 
earned at sea. 7he e[perience oI witnessing the world E\ Eoat undeniaEl\ 
Iorged the artist±s sense oI looNing as a means oI e[periencing time and 
realit\ with a more intense Iocus on the suEtleties oI Yision. 7he artist 
e[plains that, ®there±s a Nind oI culture oI surYiYal when \ou±re out at 
sea, where \ou haYe to deYelop a Nind oI Yisual acuit\ to Nnow where \ou 
are going and what±s happening.¯ $nother defining aspect oI Hutton±s worN 
is his earl\ artistic career as a painter. 7hough the artist aEandoned 
painting Ior film in the mid-1��0s, his films conYe\ a Yisual connection to 
the methodologies oI painting. $s Hutton descriEes, film is ®aEout painting 
with the language oI cinema.¯

%orn in 'etroit and a current resident oI the Hudson RiYer 9alle\, Hutton±s 
personal connection to specific places is eYident in his worN. His long 
appreciation Ior the Eeaut\ oI the Hudson RiYer 9alle\ is e[pressed in a 
numEer oI his films including /andscape �Ior Manon�, 6tud\ Ior a RiYer and 
7hree /andscapes. His cinematic treatment oI this area has Eeen linNed to 
the mid-1�th centur\ painting oI the Hudson RiYer 6chool, an $merican art 
moYement Nnown Ior romantic depictions oI the natural landscape surrounding 
the Hudson RiYer.

2Iten using his dail\ enYironment as inspiration, Hutton EelieYes in the 
adage that truth is stranger than fiction.Hutton±s oeuYre consists oI a rich 
collection oI oYer twent\ films that portra\ a sense oI meditatiYe timeles-
sness. 7he seamless moYement oI man and nature appear as continuous Iorces 
untouched E\ time.

until 1 )eEruar\ 2014

http://inIerno-maga]ine.com/2014/01/14/peter-hutton-figures-landscapes-
time-sept-films-a-la-loge-Eru[elles/
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Les poèmes visuels intemporels de Peter Hutton 
27 janvier 2014

'ernier ppisode Eru[ellois : les films de Peter Hutton j la /oge �MusTu±au 
1er IpYrier�� nomEreuses images et TuelTues e[traits Yidpos sur ce site. 
6on dernier film, 7hree /andscapes, dpploie sur trois pcrans trois pa\sag-
es �une aciprie trqs °constructiYiste±, un pa\sage EucoliTue et nuageu[, 
et un dpsert minpral et dppouillp�, et dans chacun d±eu[, des gestes 
d±hommes au traYail, Tu±ils soient pcrasps par la cathpdrale d±acier de 
'etroit, rendus Tuasi irrpels et »ottants par la spcheresse du 'anaNil ou 
Tu±au contraire, ils retrouYent une humanitp plus Iamiliqre dans les dou[ 
pa\sages de l±Hudson. &e n±est pas Yraiment un documentaire ou un rpcit, 
plut{t un poqme. (t l±image trqs graphiTue de ces deu[ ouYriers cheminant 
prpcautionneusement Yers le haut d±une tour de l±usine sur Iond de nuages 
semEle sortie d±un film j la gloire de l±industrie soYiptiTue, Tuand l±art 
�cinpmatographiTue en particulier� cplpErait encore le £progrqs¤.
Peter Hutton a ptp marin sur des cargos, et le r\thme lent de son film $t 
6ea montrant la naissance, la Yie et la mort des Eateau[ �d±un chantier 
naYal corpen j un cimetiqre de dpmantqlement Eangladais� est en harmonie 
aYec son regard¯marin¯.
'±autres films �/andscape Ior Manon, 6tud\ oI a RiYer� oҬrent des images 
plus apaispes, plus champrtres. /es remous des eau[ de l±Hudson RiYer 
Iont pcho au[ Yolutes de Iumpe et de »ammes Tue tentent de comEattre les 
pompiers de %oston )ire : des Iorces hors du temps, hors du monde, pter-
nelles et primitiYes.
(nfin, /od] 6\mphon\ est composp de Yignettes de cette Yille polonaise, 
images fi[es d±un dplaErement urEain o� se Iont Mour des Meu[ optiTues, 
des YiErations mpcaniTues, tout un code Yisuel de la modernitp. &omme un 
chant dpsaEusp.

http://lunettesrouges.Elog.lemonde.Ir/2014/01/2�/les-poemes-Yisuels-in-
temporels-de-peter-hutton/
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In Focus: Kate Newby

The art of tiny revelations

Stained cotton sheets, pebbles made of clay, a lump of

concrete – Kate Newby’s work can look radically slight. In

2011, the New Zealand artist fell in love with some nails that

were embedded in the floor of the Auckland gallery

Hopkinson Cundy (now Hopkinson Mossman), and for her

show there, ‘I’ll follow you down the road’, she re-created

their line with shiny new ones, turning off the lights so that

only daylight from the windows illuminated them. Last

winter, on the remote Fogo Island off the coast of

Newfoundland, Newby made a pothole at the end of a track.

Approximating a puddle, it filled with snow, melted, iced

over and will eventually (if it hasn’t already) disappear – an

earthwork in miniature.

Newby often celebrates the minutiae of everyday life; her

work is an invitation to look further and see more.

Consequently, what she creates is frequently overlooked, and

she doesn’t worry about whether you know where the ‘art’ is.

Her series ‘Pocket Charms’ (2011–ongoing) includes nails,

coins and pull-tabs from cans – some found, others remade

and cast in silver – which remain indistinguishable from the

originals. When Newby first exhibited the charms in 2011, as

part of the biennial ‘Prospect: New Zealand Art Now’, they

were hidden in the pockets of gallery attendants, who would

take the work home with them at night.

For several years, the artist has been working on the series

‘Let the other thing in’ (2011–ongoing), which comprises

rocks for skimming on water. She’ll hand a porcelain pebble

to a friend to skip across everything from a swimming pool

on Long Island to a remote pond on Fogo, from the East

River to the Mississippi – wherever she and the friend

happen to be. But what exactly transpires? Is the moment

itself art? Or the pebble she’s made? Or the friendship being

celebrated? Or the throwing away of something she, an artist,

has created? Or, is it the photographs she takes on her

iPhone to record the event? Whatever the answer, something

ephemeral is marked that becomes a way to consider all of

these questions.

Last September, at La Loge in Brussels, Newby created the

About this article

Published on 13/02/14
By Jennifer Kabat

Let the other thing in (Drew), 2013,
c-type print, 42 × 32 cm. Courtesy:
the artist and Hopkinson Mossman,
Auckland

Back to the main site
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installation ‘Maybe I won’t go to sleep at all’ (2013), which

spread across all four floors of the Masonic-lodge-turned-

gallery. Gauzy sheets billowed over the ceiling. Bold swatches

of yellow silk were laid on top of the cotton, which was

covered with rain-stained striations and footprints. Seen

from a window above, the room was calm; it reminded me of

watching clouds from an aeroplane. From below, in the

former temple itself, the installation reconfigured the room,

veiling the lights and wooden grille overhead. Temples and

churches all drive attention to the front, to the altar, but

Newby interrupts that. She makes you look up, not forward,

transforming the hierarchy endemic to the space.

‘Maybe I won’t go to sleep at all’, 2013, exhibition view at La

Loge, Brussels. Courtesy: La Loge, Brussels

For her show ‘Crawl out your window’ (2010) at Gesellschaft

für Aktuelle Kunst (GAK) in Bremen, Newby hung a soiled

curtain in the gallery. Here, the dirt had accumulated when

the artist and her friends used the sheet as a picnic blanket,

while at La Loge the stains came from Newby hanging bolts

of fabric outside her studio on the top floor of the building –

both works, however, serve as a kind of diary. At gak, the

artist made a corridor with the sheets, shaping light from the

window and drawing attention to the outside. Looking out of

the window and across the river, the visitor could see

scrawled on a wall: ‘Try, try.’ Newby wrote this in response to

a Lawrence Weiner piece on gak’s riverside foundations:

‘having been built on sand with another base (basis) in fact.’

His statement was both about culture and about the island on

which GAK stands, which is sinking. Newby’s exhortation

was filled with hope and humour: try and try again, even if

you know it will fail. Her graffiti will be painted over or wear

off – people might miss it entirely – but it’s about the

encouragement to see, to respond, and the hope offered up in

the tiny revelations available to us if we look.
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‘Crawl out your window’ won Newby the 2012 Walters Prize.

Bestowing the award, judge Mami Kataoka described the

work as ‘the most reserved but radical way of transcending

the fixed architectural space for contemporary art’. A

‘translation’ of the GAK show installed at the Auckland Art

Gallery, it included a concrete ramp with a puddle, gum and

silver pull-tabs stuck in the surface. It looked like something

from the street dragged into a museum and, indeed, Newby

has written odes to stretches of footpaths and carrier bags

caught in trees. In a gallery setting, the ramp was as

confusing as the concrete mound the artist created in La Loge

to force the temple doors open. The concrete stops you short.

Is it blocking the entrance? Do you walk on it? Are you

allowed to? How do you interact with something defined as

art? Newby’s questions are subtle. This isn’t institutional

critique, nothing that heavy. The answers are left

open-ended.

Just enough to feel stronger and a little bit fond, 2011, silver,

bronze, ceramic, dimensions variable

Newby’s work reflects her daily observations and, in her

hands, the banal becomes transcendent – but that doesn’t

make it pretty or graceful or grand. Her approach is

confusing and potentially awkward. It’s meant to stop you, to

ask you to notice more, like her pothole that you may or may

not see. In an email to me about a wind chime she was going

to hang on Fogo Island, Newby wrote that she likes her work

to be a bit ‘renegade’, something you could ‘encounter if

you’re out walking or might hear from a distance’. In the end,

she couldn’t install the chime; the wind was too strong. So

she held off and, last autumn, hung one at the highest spot in

Copenhagen as part of a group show at Henningsen Gallery.

Of course, there are no signs or directions to the piece. After

all, it’s an invitation.
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Kate Newby is based between Auckland, New Zealand, and
New York, usa. In 2013, she had solo shows at the Fogo
Island Gallery, Newfoundland, Canada; La Loge, Brussels,
Belgium; and Hopkinson Cundy, Auckland. This year she
will be included in group shows at Arnolfini, Bristol, uk;
Hopkinson Mossman, Auckand Slopes, Melbourne,
Australia. 

Jennifer Kabat
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EN ❙ As it does every year, ART BRUSSELS takes over the Heizel/Heysel for three days, showcasing dozens of 
internationally renowned galleries. But even away from the area around the Atomium, the whole city is the 
stage for this contemporary-art event, via, for example, the OFF – BRUSSELS CONTEMPORARY ART FAIR and 
POPPOSITIONS. AGENDA asked ten players in the art world, whether they will be present at Art Brussels or else-
where – gallery-owners, independent curators, collectors, and those involved in non-commercial art spaces 
– to pick out a key work that they are exhibiting. ESTELLE SPOTO & KURT SNOEKX

 HARLAN LEVEY PROJECTS 

ART BRUSSELS/ FIRST - Harlan Levey Projects is located in 
downtown Brussels, and works closely with a small roster of in-
ternational artists, hosting an annual program that includes solo 
projects, thematic group exhibitions, and performances.
All My Scars, by Marcin Dudek
“All My Scars is Marcin Dudek’s newest work on paper: a col-
lage with the shape of Poland when it is closed. When it opens 
up and spreads its wings, the landscape is mapped through the 
distortion of scars on the body. The work is at once personal and 
extends to collective histories. It is moving and builds on Marcin’s 

history of dealing with subterranean architecture and the poten-
tial to move the ground beneath our feet.”
“Craftsmanship and poetry are the base of art for me. A crea-
tive leap that isn’t just about documenting or envisioning, but is 
going to a fantastical, imagined place that’s hard for me to get to 
on my own. Marcin needs to do what he does, and does it with 
an incredible seriousness, diligence and commitment. He is deal-
ing with issues that we live in our lives and looks at them from 
different ways. There are so many different things you can read 
into it, that have to do with transforming the world that we live 
in. And that’s art at its best: a massive catalyst for change.”

 > 25/5, www.hl-projects.com

 OFFICE BAROQUE GALLERY 

ART BRUSSELS/ PRIME - Office Baroque Gallery was 
founded in Antwerp in 2007 and moved to Brussels 
in November 2013, to the ground floor of a 1909 
cast iron building by Paul Hamesse.

“This work is one of a series of seven. A collector 
invited Leigh Ledare to make nude portraits of her 
to spice up her relationship with her husband. He 
agreed on the condition that he could use the mate-
rial in an artistic series. He spent seven days with 
her and took one photo of her every day. They were 
later placed on the covers of the New York Times 
for those seven days. You see the field of tension 
between the photos, Leigh Ledare’s diary fragments, 

and the newspaper covers, an interplay of the envi-
ronments of the artist, the woman, and the world.”
“Office Baroque Gallery takes part in the general 
dialogue of art history. The artists we think are 
relevant contribute something new to that great 
dialogue from Altamira to the present and bring into 
greater focus that which was formerly not so focused. 
The work of Leigh Ledare matches this perspective 
perfectly: it is not only very skilful technically, but 
also brings the relationship between the subject and 
object of photography into strong relief. In this series, 
the object is so prominent, determining setting and 
presentation like a director, that the photographer re-
ally only has to frame the shot and take the picture.”

 23/4 > 7/6, 
www.officebaroque.com

BRUSSELS ART ATTACK
CONTEMPORARY ART IN BRUSSELS INSIDE

Courtesy the artist and Harlan Levey Projects
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EXHIBITIONS
Arvo Leo “Fish Plane, Heart Clock” at La Loge,
Brussels

A fish has flown all the way from Canada to Belgium.
 The fish is a fish but it is also a plane.

 Because the fish is also a plane it was able to fly all the way from Canada to Belgium.

Share



La Loge is proud to present an exhibition of Fish Plane, Heart Clock by Arvo Leo along with a
selection of original drawings by Pudlo Pudlat.
Fish Plane, Heart Clock is a feature-length film by Arvo Leo that celebrates and responds to the
work of the Inuit hunter-turned-artist Pudlo Pudlat (1916–1992). For many years Pudlo lived a
traditional semi-nomadic life on Baffin Island in the Canadian Arctic. Eventually, in his forties, after
a hunting injury, he moved to the settlement of Kinngait (Cape Dorset) where he began making
drawings with materials provided by the newly established Kinngait Studios, the first Inuit
printmaking program. Over the next thirty years Pudlo would produce over 4000 drawings and
paintings with graphite, felt markers, coloured pencils, and acrylics; many of which have never
been exhibited.
Pudlo was part of the generation of Inuit in the late 1950s who were given pencils and paper and
encouraged to “draw their thoughts”. What is exemplary about Pudlo is that he was one of the
first artists to move away from making only images of traditional life—images that were often
preferred by the art market further South. Upon the white page hunters, igloos, seals and walruses
are often found mingling in the company of such modern conveniences like airplanes, telephone
poles, automobiles and clocks; things that were swiftly becoming commonplace in the North.
Pudlo, with his imaginative and playful touch, would sometimes even morph these subjects into
each other, creating intriguing and surreal hybrids that embodied the radical cultural
transformations occurring around him.
Twenty-two years after Pudlo’s death, Arvo Leo travelled to Kinngait to spend the spring living
where Pudlo made his work. In Fish Plane, Heart Clock many images of Pudlo’s drawings and
paintings are collaged with imagery that Arvo created during his time there. Arvo portrays the daily
life of a small town in seasonal transition while also subtly evoking the surreal and enigmatic
energy that was intrinsic to Pudlo’s art.
Fish Plane, Heart Clock is foremost a lyrical celebration of Pudlo’s work but it is also a realistic and
magical realistic document of contemporary life in Kinngait. What is shown to us is not entirely
real, nor is it entirely fictional. It is not an artist documentary, nor is it an ethnographic film, nor is it
a structuralist film; it exists somewhere in between these genres, subverting and collaging some of
their respective tropes and methods in the process. Fish Plane, Heart Clock is an exquisite corpse
whose body parts were discovered from research, fieldwork and improvisation and sewn together
with montage.
Circulating within the blood of this cobbled together being are little cartoon blood cells with quiet
voices who do not want to speak directly about, but would rather speak nearby, who want to
bloodshot and hallucinate the ethnographic eye, who compel and caution this corpse in
attempting to speak-for and re-present the reality of others, who question appropriation and
intention when addressing another artist’s work, who circulate in order to cherish indigeneity, who
question the borders of the moving image and the still image, who appreciate the human/animal
relationship of a hunter who retired his harpoon for a pen.
Many images by Pudlo are featured in Fish Plane, Heart Clock, yet because these images are part
of an ephemeral time-based medium the length we are able to engage with each work is
contingent upon the film’s duration. By showing a series of original drawings and paintings at La
Loge alongside the film we are excited to provide an alternative durational and material
opportunity to engage with Pudlo’s works.
.
at La Loge, Brussels
until 31 October 2015



Arvo Leo, Fish Plane,

Heart Clock

par Camille Azais

(avec une sélection d’œuvres originales de Pudlo Pudlat)

La Loge, Bruxelles, du 10 septembre au 31 octobre 2015

Le point de départ du film Fish Plane, Heart Clock, d’Arvo Leo, montré à La Loge de Bruxelles,
est la figure de Pudlo Pudlat, chasseur inuit devenu artiste à la suite d’un accident, et dont on
peut voir une sélection de dessins dans la salle de projection et au sous-sol. Contrairement à ce
que voudraient les clichés en la matière, la reconversion à quarante ans révolus de ce chasseur
nomade ne résulte pas d’un choix mais bien d’un problème de subsistance : celui qui disait que
« le crayon était désormais son seul harpon » profita de la mise en place des coopératives d’art
inuit à la fin des années cinquante pour y trouver un nouveau gagne-pain. Les coopératives
encouragent alors les Inuits, dans un contexte de transformation brutale des modes de vie et de
chômage, à produire peintures et sculptures dont elles organisent la diffusion. Pudlo Pudlat
produit plus de 4000 dessins et estampes, dont un certain nombre sont achetés par des
touristes ; cependant il y développe un imaginaire étonnant et personnel, loin des



représentations folklorisantes à laquelle se cantonnent d’autres artistes. Ce qui fait de Pudlo
Pudlat une figure singulière, ce n’est pas seulement le fait qu’il intègre dans ses images des
éléments de la modernité – poteaux électriques, avions, pacemakers – mais c’est surtout
qu’ancien, moderne, traditions et modes de vie occidentaux, villes, mer, montagnes, animaux et
humains cohabitent sans entrer en opposition et se mélangent joyeusement. Au fil de son
crayon apparaît, pratiquement sur le mode du dessin automatique, tout un bestiaire de loups
anthropomorphes, de déesses marines et de vaisseaux fantastiques générés par les vides et
les pleins, les accidents de la couleur, les ajouts progressifs et les hybridations de formes.

Arvo Leo « Fish Plane, Heart Clock », film still. (Dessin de Pudlo Pudlat, A Good Catch, 1980, National

Gallery of Canada / Dorset Fine Arts et quatre os de penis de morse.) Courtesy de l’artiste. La Loge,

Bruxelles, 2015.

Arvo Leo « Fish Plane, Heart Clock », film still. (Dessin de Pudlo Pudlat, Bird with Cap and Symbols,

1973, National Gallery of Canada / Dorset Fine Arts). Courtesy de l’artiste. La Loge, Bruxelles, 2015.

Si Arvo Leo s’intéresse à Pudlo Pudlat, c’est sans doute parce que les thèmes de son aîné
résonnent avec les recherches du jeune canadien qui s’est à plusieurs reprises penché sur la
frontière entre l’humain et l’animal à travers la figure de la vache sacrée, du scarabée bousier,
ou encore d’sculpture de fourmis. Arvo Leo conçoit la collaboration comme un principe de
création et avait déjà associé à son projet multiforme This is the cow plusieurs artistes,



musiciens ou écrivains rencontrés au cours d’un séjour en Inde. Le film Fish Plane, Heart

Clock se comprend ainsi comme un hommage mais également comme une tentative
d’hybridation, un mélange organique entre l’œuvre de l’Inuit et la sienne, avec les moyens d’un
artiste d’aujourd’hui que sont le film, la résidence et la recherche documentaire. Arvo Leo fait
alterner des vues des œuvres de Pudlo Pudlat avec des scènes filmées lors d’un séjour de trois
mois à Cape Dorset, petite communauté inuit de quelques 1300 âmes, qui se révèle au fur et à
mesure être le vrai sujet du film.

Peinture de Pudlo Pudlat, 1976-77. Courtesy Dorset Fine Arts. Présentée dans  l’exposition Arvo Leo

« Fish Plane, Heart Clock », La Loge, Bruxelles, 2015.

Peinture de Pudlo Pudlat, 1978-79. Courtesy Dorset Fine Arts. Présentée dans l’exposition Arvo Leo

« Fish Plane, Heart Clock », La Loge, Bruxelles, 2015.
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Testo di Giulia Morucchio

La mostra raccoglie una serie di opere prodotte da Danilo Correale tra il 2012 e il 2105 che si focalizzano su come l’estensione degli aspetti

produttivi nella società neoliberista abbia invaso e conquistato tutti i campi della vita contemporanea, �no a rendere indistinguibili i con�ni

fra lavoro, tempo libero e riposo, e a trasformare anche i momenti di svago e sonno in fasi potenzialmente produttive.

Traendo spunto da recenti scandali �nanziari, episodi di sorveglianza di dati personali e altre iniquità degli Stati nei confronti dei propri

cittadini, l’artista mette in luce i meccanismi di potere e di controllo che alienano l’individuo, i rapporti sociali e, in generale, la vita moderna.

Alcune delle opere in mostra parlano del tempo del lavoro, analizzando episodi dell’ambito bancario e �nanziario: in 

future in their hands (2012/2013), la personalità di alcuni dei responsabili della crisi economica del 2008 è dichiarata attraverso la lettura

del palmo della loro mano, mentre in The warp and the weft (2013), i motivi tartan con cui l’artista ha fatto realizzare (in questa nuova

rielaborazione dell’opera già vista presso PeepHole nel 2013) 5 paia di guanti, riprendono i colori dei loghi delle istituzioni �nanziarie più

potenti al mondo, riportando in maniera scienti�ca i dati relativi al loro asset �nanziario nei rispettivi mercati.

Altri lavori ancora mostrano come i dispositivi di telecomunicazione abbiano trasformato in maniera radicale il nostro tempo libero,

monitorando costantemente le preferenze e gli spostamenti di ognuno di noi. La serie di diapositive intitolata Mr Bojangles may also

enjoy… (anche in questo caso una rilettura dell’omonima opera presentata presso la galleria Raucci Santamaria nel 2015) mostra come

l’algoritmo interno di un eCommerce ci trasformi in “consumatori prevedibili”, suggerendoci acquisti coerenti all’ultima spesa e�ettuata.

Fivehundredfortyeight è una carta da parati tutt’altro che rilassante: riporta dati e statistiche di consumi della società capitalistica, la stessa

che crea personalità deviate come cleptomani, scommettitori (13th Step) o assuefatti giocatori di gratta e vinci (The surface of my eye is

deeper than the ocean). Questo corpo di opere, installate nel piano interrato de La Loge, dialogano – spiega l’artista – 

“fatigue” attraverso un dispositivo visuale ipertro�co, per cui la concretizzazione dei dati in forma quasi scultorea illustra come nella nostra

“data driven society” le astrazioni numeriche divengano dei signi�canti autonomi, capaci di normalizzare processi di soggettivizzazione

costruendo delle gabbie semiotiche dal quale è sempre più di�cile liberarsi.

Ulteriore campo di indagine nella ricerca dell’artista è quello del sonno, ultimo territorio, in ordine di tempo, ad aver subito la pressione del

potere capitalista. Nel video No more sleep no more Correale raccoglie le interviste a diversi esperti del sonno. Le loro voci fuoricampo

spiegano come la nostra società sia indirizzata verso uno scenario inquietante fatto di una produttività continua, destinata a colonizzare

anche i nostri sogni, e di come forse proprio il sonno sia l’unico vero momento di resistenza a questa iper-produttività. Sullo schermo si

sussegue una progressione di �uidi colorati interpretabili, forse, come un’allegoria della fase del sonno e dell’intensa attività cerebrale che

ha luogo anche mentre riposiamo. Per meglio godere della proiezione è possibile distendersi su uno dei 4 letti (ispirati dall’opera 

del 2014), fatti installare nella sala dall’artista. Ma anche qui c’è un monito: l’oggetto per eccellenza dedicato al riposo è ricoperto da

lenzuola coloratissime, le cui texture richiamano i brand di famose bevande energetiche, a ricordarci che lo stile di vita 24/7 imposto dal

capitalismo ritrae l’iperattività come una caratteristica positiva che può aiutarci a rispondere agli impulsi sempre maggiori che ci

circondano, mentre, al contrario, il riposo e le quiete sono demonizzati come spreco di tempo potenzialmente operativo e commerciabile.

Tales of exhaustion rappresenta il primo survey exhibition sull’opera di Correale, in cui molti dei lavori prodotti negli ultimi anni, sono stati

rivisitati in chiave sia formale che performativa proponendone una nuova lettura.  

Lo stesso vernissage della mostra, una maratona di appuntamenti che si son svolti dal 3 al 5 marzo, è stato pensato per esaurire gli

argomenti trattati e, metaforicamente, logorare le energie del pubblico. Il �losofo Alexei Penzin ha tenuto una conferenza in cui ha



raccontato come il sonno sia costantemente minacciato dai “mostri” della vigilanza e dell’insonnia che abitano lo spazio del capitale e del

potere sin dalla prima modernità. La cantante Jennifer Reid ha percorso le sale della sede espositiva intonando ballads folk e canti sindacali

dell’epoca della rivoluzione industriale e, inÒne, la performer Peggy Green ha indossato i panni di un rappresentante di una grande

corporazione e recitato il manifesto We are sorry scritto da Correale e ispirato ad un’opera omonima del 2012. Il testo elenca una serie di

scuse di torti fatti da politici e potenti alla popolazione mondiale, un lungo collage che si conclude con la richiesta di venire perdonati per

averci fatto credere di essere realmente dispiaciuti.

Tales of Exhaustion – Danilo Correale

A cura di Matteo Lucchetti

La Loge, (http://www.la-loge.be/la-loge) Bruxelles.

(http://atpdiary.com/wp-content/uploads/2016/03/2.-Tales-Of-Exhaustion-by-Danilo-Correale-curated-by-Matteo-Lucchetti-exhibition-

view-La-Loge-2016-Photo-Lola-Owsky.jpg)



(http://atpdiary.com/wp-content/uploads/2016/03/4.-Tales-Of-Exhaustion-by-Danilo-Correale-curated-by-Matteo-Lucchetti-exhibition-

view-La-Loge-2016-Photo-Lola-Owsky.jpg)

Tales Of Exhaustion, by Danilo Correale, curated by Matteo Lucchetti, exhibition view, La Loge 2016 – Photo Lola Owsky—

Tales Of Exhaustion, by Danilo Correale, curated by Matteo Lucchetti, exhibition view, La Loge 2016 – Photo Lola Owsky—
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Studi Festival: porte aperte sugli studi d’artista 1
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Tales Of Exhaustion, by Danilo Correale, curated by Matteo Lucchetti, exhibition view, La Loge 2016 – Photo Lola Owsky—
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Views  BRUSSELS by Pieter Vermeulen 188
Pieter Vermeulen is a curator and critic based in Antwerp.
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Danilo Correale
“Tales of Exhaustion”
La Loge
3.3. – 26.3.2016

A (non-comprehensive) glossary
of the show

Amazon. What if we relate the idea of 
productivity not only to work, but also 
to leisure time and sleep? Can we also 
be productive while doing nothing, and 
if so, how does this alter our idea of 
idleness? Do we still have to work, or 
can “it” work for us as well? Do we 
have to embrace the promise of full au-
tomation? These questions are the 
starting point for Danilo Correale’s 
projection of 52 slides, documenting 
one year of online book purchases 
based on Amazon’s algorithmic sugges-
tions (starting from Marx’s Capital ). A 
single page is manually cut out of each 
book in order to form a new publica-
tion, a humble act of rebellion against 
non-human decision-making.

Cynicism. Can cynicism be claimed as an 
artistic strategy? Many of the tech-
niques and concepts devised by Correale 
are derived from the very systems he 
intends to criticise: from advertising 

campaigns and brand management to 
populist aesthetics and marketing. Cor-
reale’s method starts not so much from 
negation as from affirmation. The con-
cept of overidentification is aptly de-
scribed by theorist Slavoj Žižek as “tak-
ing the system more seriously than it 
takes itself seriously,” providing us with 
another, subversive side of cynicism. 
Rather than delivering an institutional 
critique, it moves beyond oppositional 
thinking and exposes the gaps, flaws, 
and paradoxes within the system. 

Exhaustion. In his 2008 essay Exhaustion 
and Exuberance, Jan Verwoert looked 
into “ways to defy the pressure to per-
form.” Our high-performance culture 
clearly takes its toll if we look at the 
high amount of burn-out, fatigue, de-
pression, and even suicide. If these are 
the symptoms of our cognitive-capital-
ist system, what is the cure? Or does the 
very idea of exhaustion also contain 
some kind of emancipatory potential? 
Correale and curator Matteo Lucchetti 
are not only dealing with these issues, 

but also wittingly applying them as 
strategies within the exhibition. The 
“eventization” of an exhibition opening 
is questioned by stretching it over three 
days, and the visitor’s attention is put to 
the test with late-night durational per-
formances, lectures, and screenings 
that last just as long as there are still vis-
itors around.

Insomnia. Correale took the designs of 
different brands of energy drinks to cre-
ate a visual mashup printed on large 
pieces of silky fabric. They serve as 
blankets on four king-sized beds in-
stalled in the conference room of La 
Loge, like secular altars for hyperpro-
ductivity and insomnia. Meanwhile, 
coloured fluids move slowly across the 
projection screen with voice-overs by 
various sleep experts. The video piece is 
titled No More Sleep No More (2015) and 
has a four-hour duration. The whole in-
stallation is as hypnotising as it is tanta-
lising.

Saying sorry. Public apologies are often a 
cheap trick used by politicians or multi-
national companies to regain the confi-
dence of consumers or citizens while 
whitewashing their own image. In 
showing human emotions, the mask of 
power appears to fall, revealing the 
“real person” underneath. Of course, 
precisely this strategy is the most 
treacherous and ideologically charged. 
Think of the farcical “sorry” ad by BP 
CEO Tony Hayward for the oil spill in 
the Gulf of Mexico. Media mogul  
Rupert Murdoch did something similar 
by placing a “We are sorry” ad in one of 
his newspapers, in response to a phone 
hacking media scandal. Correale re- 
edited the whole letter into a golden, 
handwritten version, replacing its origi-
nal content with phrases like “We’re 
sorry for having censored,” “for unjus-
tified detention,” “for not respecting 
the Kyoto Treaty,” and last but not least, 
“for making you believe that we’re truly 
sorry.”

Installation view “Tales of Exhaustion”
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Share
Brussels, still reeling from the ISIS nail-bomb attacks at Zaventem Airport and Maalbeek metro station in March,
was raw and rough around the edges when the time for its scheduled art fairs arrived—the more traditional Art
Brussels and the progressive New York transplant Independent. Needless to say, cautionary sentiments preceded
all the fanfare this year. Partial closure of the airport’s departure halls and rerouted flights steered away many
would-be visitors, while the subways operated at half-capacity with travelers favoring the perceived safety of Uber
taxis. The doubling of machine-gun-touting military, Humvees, and tanks patrolling the streets and train stations
didn’t necessarily help to calm nerves. Yet the bombings didn’t come as a surprise for many in town, considering
the now evident links between disenfranchised radicals in Brussels and Paris. Endemic violence is all too familiar
in this polyglot city, rife with racism and economic inequality—both sustained vestiges of its colonial past, riding on
the shoulders of contemporary socio-political issues.

Despite the major funding cuts in 2014-2015 to established institutions for dance and theater like La Monnaie,
BOZAR, and Beursschouwburg, Brussels’s contemporary visual art scene is flourishing. Why? This is a historic
city that offers rich creative fodder, but that’s already a given, even for tourists. A welcoming environment for
internationalism and the circulation of money is what it really comes down to. Brussels is a quick train ride from
major hubs like London, Paris, Amsterdam, or Düsseldorf, whose highly trained art students have stumbled onto
the tracks and fallen out at Gare du Nord. Space is available, rents are relatively cheap, and there’s supportive
patronage in the form of an active collector base, helping artists and galleries fund their next projects. 
“Brussels is the most European city in Europe,” states Independent’s Creative Advisor Matthew Higgs at the fair’s
White Columns, New York, booth, commenting on the city’s central location and diversity as primary deciding
factors for launching there. What started out as an art fair made for artist audiences has turned into a fair
organized by dealers for dealers, who were clearly more excited than anyone else about each other’s booths.
Undeterred by the dizzying open-plan format in the Vanderborght building—a former department store—the
presentations were immaculate. Material play and an attraction to grit and humor in the abject defined memorable
works like David Douard’s sculpture U make me sick (2014) at Galerie Chantal Crousel, Paris, which looked like a
cross between a bus shelter covered in advertising, a seedy 1970s living room lined with fake fur, and a haunted
house with a motley assemblage of deformed body parts. Simon Preston Gallery, New York, showed a curious
group of framed collages (all Untitled, 2016), made by Josh Tonsfeldt primarily with prism film, Hydrocal, and
epoxy resin, collapsing visual and material space to ghostly effect as the work’s images disappeared and
transformed before one could process their signifiers or even substance. On the ground floor, Zurich’s Galerie
Gregor Staiger showed a group of video works by Shana Moulton in which she places herself in the frame of ironic
new-age journeys to self-realization and stages confrontations with consumer products marketed for self-
betterment.

The fair’s outstanding booths were its most unexpected collaborations. Cahn International, Basel, teamed up with
Galerie Jocelyn Wolff, Paris, mixing contemporary sculptures by Guillaume Leblon and Franz Erhard Walther and
works on paper by Katinka Bock with antiquities such as a fragment from the statue of an Egyptian god (An
Important Colossal Statue, fifteenth to thirteenth century B.C.), fifth century A.D. Roman glass, with a few votive
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phalli from the fourth to second century B.C. to amp up the sex-factor. And for the light-hearted, there was Le
Salon, a curatorial and editorial platform invited by the local Almine Rech Gallery to bring the cat tree project they
showed at M HKA in Antwerp, in which artists were invited to respond to John Armleder’s readymade cat tree
Untitled (FS) (1997) on their own terms.  Amanda Ross-Ho, for example, contributed Untitled Cat Tree (CRADLE)
(2016), made of black, oversized cartoonish hands, entangled in thread, playing the children’s game cat’s cradle.

Another Ross-Ho piece of a massive glove showed up in “Not really really,” a group exhibition culled from the
collection of Frédéric de Goldschmidt, co-curated by Goldschmidt and Agata Jastrząbek, smartly installed in a
former mental health facility. Works from Mona Hatoum to Puppies Puppies found their native homes in every nook
and cranny of the worn, un-renovated building. Aside from the fact that the opening was the liveliest of the week’s
events, the exhibition was also a prime example of a context that adds aesthetic and conceptual value to artworks
as opposed to the problematics of faux-neutral white cubes.

The empty hospital provided a stark contrast against the conservative aisles of Art Brussels, a reminder that art
viewing and art buying are two separate experiences. This year’s edition moved to the airy, light-filled Tour & Taxis
building, so named after the German noble family Von Thurn und Tassis that ran it as a depot for the imperial post
from the sixteenth to eighteenth centuries. Throughout the fair, textile works could be seen in abundance. Perhaps
a “return to the real” of physical tactility is displacing the glut of flat, digital surfaces. Or perhaps the trend goes
back even further to the Flemish mastery of tapestries in the late-Medieval and Renaissance eras. These days, it’s
hard to tell if events before the internet are even still relevant, but I’d like to offer makers, exhibitors, and buyers of
these works the benefit of the doubt. Woven works by Mika Tajima at 11R, New York, Yann Gerstberger at Sorry
We’re Closed, Brussels, Laure Prouvost at MOT International, London, Eduardo Terrazas at Timothy Taylor,
London, and Rebecca Ward at Ronchini Gallery, London, were but a few of the most distinguished.

In an adjacent building, the fair’s Artistic Director Katerina Gregos curated “Cabinet d’Amis: The Accidental
Collection of Jan Hoet” as an homage to the late Belgian curator and founder of S.M.A.K. in Ghent. Small works
ranging from painting to photography and works on paper hung behind glass. The project offered a sentimental
approach to collecting, one based on hard work and friendship. Similarly, at the BOZAR, Daniel Buren’s exhibition
“A Fresco” was an elegantly curated selection of significant works that influenced him as an artist, ranging from
Mario Merz to Ann Veronica Janssens, posited as a retrospective. Meanwhile, WIELS showed a classical
retrospective of Edith Dekyndt about organic decay.

Interest in the applied expression of core sculptural materials continued at composite with Caroline Achaintre’s
exhibition of animist ceramic masks and at Rodolphe Janssen with a group show of ghoulish ceramic sculptures
called “Made in Oven,” installed in a secret garden-like setting inside the gallery, designed by famed florist Thierry
Boutemy. In particular, artists’ relationship to nature and landscape took center stage in the group show “Pastoral
Myths” at La Loge, while Mark Dion’s “Reconnaissance” at Waldburger Wouters focused on mankind’s destruction
of it.

And yet, after all was said and done, it was Marina Pinsky’s exhibition “POLAR” at Clearing that resounded the
most poignantly. Pinsky covered the downstairs rooms with wallpaper including illustrations of the city’s four loci of
power—Palais du Justice, Prison de Saint-Gilles, European Parliament, and NATO headquarters, around which
are a selection of illustrations of rain made of ropes, playing on  the phrase “Il pleut des cordes” (it’s raining ropes,
a turn of phrase akin to the English “it’s raining cats and dogs”). In the room stands an empty bank safe whose
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lock has been blown off. In the upstairs galleries, a sequence of 24 photographs each titled Woman and Child
(2016) shows the gloved hands of the police finger printing the acquiescent hand of a child. Pinsky solicits a sense
of helplessness, cooperation, remorse, and resistance. We should not blindly trust the powers that be, nor should
freedom be taken for granted. A considered moment of pause is in order before taking next steps.

 Arielle Bier is a writer and curator based in Berlin.

1View of Le Salon at Independent, Brussels, 2016. Image courtesy of Independent, Brussels, 2016. Photo by
Isabelle Arthuis.
2View of Independent, Brussels, 2016. Image courtesy of Independent, Brussels, 2016. Photo by Isabelle
Arthuis.
3Josh Tonsfeldt, Nick, GoPro, 2016. UV-cured pigment print on hydrocal and LED diffuser panel, 26.7 x 41.9
cm. Image courtesy of the artist and Simon Preston Gallery, New York. 
4View of Galerie Gregor Staiger, Zurich, at Independent, Brussels, 2016, with works by Shana Moulton and
Nicolas Party. Image courtesy of the artists and Galerie Gregor Staiger, Zurich. Photo by Renato Ghiazza.
5Amanda Ross-Ho, Blue glove right #2, 2014. Dyed stretch cotton, sateen, acrylic paint, cotton piping, and
armature wire. Image courtesy of Frédéric de Goldschmidt Collection. Photo by Hugard & Vanoverschelde
Photography.
6Hiwa K, My father's color periods, 2014. Video installation with 16 old TV sets and colored cellophane sheets
and two extra TV sets, dimensions variable. Photo by Hugard & Vanoverschelde Photography.
7View of Sorry We’re Closed, Brussels, at Art Brussels 2016, with works by Yann Gertsberger. Image courtesy
of Sorry We’re Closed, Brussels. Photo by Hugard & Vanoverschelde Photography.
8View of Sorry We’re Closed, Brussels, at Art Brussels 2016, with works by Yann Gertsberger. Image courtesy
of Art Brussels.
9View of MOT International, London/Brussels, at Art Brussels 2016. Image courtesy of Art Brussels.
10View of Ronchini Gallery, London, at Art Brussels 2016. (Left) Rebecca Ward, certainty, 2016. Acrylic on
stitched canvas, 72 x 54 inches. (Right) Rebecca Ward, uncertainty, 2016. Acrylic on stitched canvas, 72 x 54
inches.
11Caroline Achaintre, Karl, 2016. Ceramic, 72 x 36 x 7 cm. Image courtesy of c-o-m-p-o-s-i-t-e, Brussels. ©
Caroline Achaintre.
12View of “Made in Oven,” Rodolphe Janssen, Brussels, 2016, organized in collaboration with Thierry Boutemy.
Image courtesy of Rodolphe Janssen, Brussels. Photo by Hugard & Vanoverschelde Photography.
13View of Mark Dion, “Reconnaissance,” Waldburger Wouters, Brussels, 2016. Image courtesy of Waldburger
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Wouters, Brussels. Photo by Isabelle Arthuis.
14View of Marina Pinsky, "Polar," CLEARING, Brussels, 2016.
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Pastoral Myths - Courtesy La Loge & the artist

What happens when you breathe new life into an age-old, dust-covered genre such as the pastoral?

You can see the result at La Loge in work by six different artists.

The word "pastoral" calls to mind bucolic scenes with courtly shepherdesses, peaceful landscapes, and

naked, dancing nymphs with, often, for some obscure reason or another, a guy with a flute also

hanging around. It's a genre that has been practised down the centuries – from the poetry of Virgil to

neoclassical and Romantic painting – and that is usually pretty close to kitsch. So how might that sort of

theme be tackled today, in these times of ubiquitous cynicism? With a hefty dose of irony, it turns out, in

the "Pastoral Myths" exhibition at La Loge.

Amelie von Wulffen takes up a number of bucolic motifs in her paintings as samples that almost look

like they were made using Photoshop. The artistic duo Daniel Dewar & Gregory Gicquel has often

worked with traditional artistic crafts such as ceramics and knitting; here, they are exhibiting two stop-

motion films in which nude sculptures in clay take on a whole range of indecent postures. Jean-Marie

Appriou, for his part, makes the kind of work that would have been disapproved of ten years ago and

that may be again in ten years' time, but that here and now is suddenly permissible. Here, he presents

sculptures of a beekeeper and two cypresses with a considerable kitsch quotient.

What really catches the eye at this exhibition is Steinar Haga Kristensen's contribution, which often



12/5/2016 Pastoral Myths: Arcadia Revisited | BRUZZ

http://www.bruzz.be/en/expo/pastoral-myths-arcadia-revisited 2/2

draws on the visual idiom of the Norwegian Romantic approach to folklore. He has put up an entire

wooden wall – with a door in it – that is made up of paintings, including work of his own and reworkings

of works by others. He draws, for example, on traditional Norwegian woodworking techniques and

decoration. Impressive!

Jessica Warboys presents a sound piece that refers to a pastoral poem. Olga Balema rounds

everything off in an ironic way, painting wooden water troughs for animals in green and yellow – not

coincidentally, the colours of the John Deere tractor brand. Even nature doesn't escape from the laws

of corporate culture.

Pastoral Myths, > 25/6, De/La Loge 
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Pastoral Myths. "Een knappe groepstentoonstelling van
La Loge"

La Loge Architectuurmuseum (een voormalige vrijmetselaars-tempel in modernistische stijl)

Zelden vond ik na het zien van een expo een titel zo adequaat als die van de kleine tentoonstelling

Pastoral Myths in het Brusselse Architectuurmuseum La Loge. De verwijzing naar de "mythe" van het

pastorale bestaan is tegelijkertijd maatschappijkritisch en kunsthistorisch geladen. Pastoral myths werkt

perfect als leidraad bij de tentoonstelling.

Pastoraal als genre? 

Al tijdens de Klassieke Oudheid idealiseerden dichters het bucolische bestaan, of anders gezegd: het

herdersleven. Vergilius schreef in het eerste van zijn tien gedichten (of Eclogen genoemd) in zijn Bucolica
het volgende: "Tityrus, jij die achteroverligt in de schaduw van een wijdvertakte beuk; jij speelt een landelijk

liedje op je fijne herdersfluit."  
Maar het pastorale genre moet niet per se over schapen, herders en glooiende heuvels gaan. Het kan

evengoed de tegenstelling tussen de natuur en de stad behandelen. Tijdens de Romantiek keken

kunstenaars vol enthousiasme naar de natuur - ze vluchtten weg van de industriële steden die steeds

groter werden. Ze zochten in watervallen, rotspartijen en onstuimige rotsen het sublieme: een combinatie

van fascinatie voor de schoonheid en angst voor het onvoorspelbare van de natuur. Het spreekt voor zich

dat hun benadering van de natuur helemaal anders was dan die van Vergilius. Juist die verschillen zijn

boeiend (vind ik natuurlijk als historica-in-spe). De vraag die in de expo centraal staat, is dan ook hoe wij

vandaag naar de natuur kijken.

De natuur als therapie 

Anniemie Van Wulfen, een Duitse kunstenares die in Berlijn woont en werkt, toont in deze expo een ligbed
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in combinatie met een potloodtekening. Het bed is beschilderd met een psychedelische tie-dye print en
doet denken aan de praktijk van een psychiater. De combinatie met de tekening, die een brandende stad
toont, suggereert verschillende dingen. Heeft "de patiënt" angst voor de stad? Verwijst de tie-dye naar de
aanklachten van de hippie-beweging uit de jaren '60? Is de natuur voor de persoon die neerligt dé
oplossing bij uitstek? 
Het is in ieder geval zo dat de natuur in onze hedendaagse maatschappij vaak geassocieerd wordt met 'tot
rust komen', 'stilte' en 'traagheid'. Dat zijn elementen die een remedie kunnen zijn tegen burn-outs,
depressies en stress in het algemeen. 
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Annemie Von Wulfen, Untitled, 2013, olie op canvas, 200x140 cm, Galerie Meyer Kainer

Gewoon genieten 
Van Van Wulfen is op de benedenverdieping van La Loge ook een schilderij met bloemen te zien. Opnieuw
lijkt ze met de felle kleuren en grote bloemen te refereren aan de flower power, maar er zitten ook
elementen uit andere tijdperken in de kunst. De bloemen lijken afkomstig van 16e-eeuwse stillevens en het
huisje op de achtergrond zou zo uit een 19e-eeuws genretafereel kunnen komen. De natuur is een
inspiratiebron over de eeuwen heen. Voor mij leek het bij dit werk eerst alsof Van Wulfen me opdroeg om
complexloos kijken. Daarmee bedoel ik: gewoon genieten van het schilderij, zoals we zouden kunnen
genieten van de natuur. Daarna dacht ik verder na: klaagt ze dat misschien juist aan?
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Verantwoordelijkheidsgevoel 
De vraag is immers: kunnen we het ons vandaag nog veroorloven om "gewoon te genieten" van een
glooiend landschap; één met fladderende vlinders en een kabbelend beekje? Uit deze expo maak ik op:
nee. Het werk van duo Daniel Dewar en Grégory Gicquel geeft een negatiever beeld op de relatie tussen
mens en natuur. Hier zien we in een acht seconden durende loop (HD film) Legs (2012) steeds meer uit
klei gemaakte benen. Op de foto's zien we de sculptuur groeien en steeds meer plaats innemen in het
landschap. De menselijke ledematen suggereren lust en roepen een sfeer van erotiek op. Misschien gaat
het wel over een onhoudbare bevolkingsgroei. In ieder geval is de relatie tussen het landschap (de
natuur) en menselijke (het artificiële) hier verstoord. Het werk maant ons (op licht humoristische wijze) aan
om verantwoordelijkheid op te nemen en stil te staan bij ons gebruik van de omgeving rondom ons. 

Zoals ik begon, wil ik ook eindigen. De kracht van deze expo zit goed vervat in de titel. Pastoral myths is
een woordgroep die ons bewust maakt voor onze omgang met de natuur, en die eveneens doet beseffen
dat die omgang er één van hier en nu is. Leren relativeren en bewustmaken is in deze tentoonstelling niet
uitgelokt door één kunstwerk op zich, wel door de samenhang tussen de werken onderling. Een knappe
groepstentoonstelling van La Loge. Nog tot 25 juni gratis te bekijken!

Share
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The Art World in Brussels, a Month After the Attacks

On March 22, the day of the coordinated terrorist attacks in Brussels, plans were well underway for the city’s
annual art-fair week — one uneasy month away. This was the first year that the Independent chose the capital of

the European Union (if not necessarily the European art world, which is divided between London, Paris, and

Berlin, among other places) to expand into, adding its edgier offerings to those of the long-established Art Brussels

fair, as it does in New York (where the Independent complements the Armory Show).

The "art world" draws from, in fact, the entire world: It’s international, borderless, cosmopolitan, and often gathers

itself in great cities which we have seen have also been targets of terrorists (the November attacks in Paris

happened to coincide with Paris Photo.) After it happened, local attendees and organizers I spoke with, said they

had to do battle with perceptions from media coverage of the city, a need to defy the terrorists’ motives of

disrupting daily life. Independent co-director Olivier Pesret, who, when pressed about the attacks' impact on the

timing of the fair, said, “The events were tough, but we immediately got on the phone with our 72 exhibitors and

there were very few who felt uneasy. It's not a war zone. The media was showing military in front of the courthouse

— but they’re there year round! No exhibitors backed out. Two days after the attacks we had a dinner and instead

of 80, we had 110 people show up.”

A spirit of defiance was added to a spirit of seriousness about art which already existed. Brussels might not be the

flashiest place in Europe, but there are other reasons for the art world to gather there. “Brussels was an obvious

city for us,” said Pesret. “More or less 50 percent of our exhibitors come from Europe, and we wanted to be closer

to home for them. At the same time we wanted to be able to attract our American audience to Europe outside of a

city which they always know — Paris, London, etc. So we chose a city where we could have a positive impact, and

Brussels has changed radically in a very good way. A lot of artists do residencies at the art center Wiels and then

View of Independent Brussels in the Venderborght building. Photo: Sarah Trigg
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they stay because it's inexpensive and central. In two hours you’re in all the major capitals. And you’re in a country
that has been supporting the arts for centuries. It's something that is really deeply ingrained in people here. The
mentality goes alongside our core philosophy of supporting artists and galleries. In Brussels, it's very easygoing
and at the same time there’s a high quality of art. The collectors are serious — they really want to know more. It’s
not an impulse buy.”

During my stay in Brussels, I visited the the Poppositions fair, known for exhibiting emerging artists and galleries,
and I asked this year’s director, Nicolas de Ribou, to discuss the effect of the recent attacks on the fair week — if
any. He stated, 'It’s a bit different now than one month ago, but we were aware that something would happen. We
knew since November,” he said referring to Belgium’s lockdown in a manhunt for Paris terrorist-attack organizer
Salah Abdeslam. “It’s the strangest feeling but once it happens you feel more comfortable. You know it will happen
again — but not for a while. Belgian people are really not scared.”

Others, such as the Iranian-born Brussels-based artist Sanam Khatibi, generally attributed the attacks to a
problem in the lack of successful population integration and felt that more security would have little effect. Khatibi
asserted, “I think what happened could have happened anywhere. It's unfortunate that, yes, we have certain areas
in Brussels where it turned out the attack planners were from those communities. There has always been
integration problems. But unfortunately it's a community that has difficulties integrating. And of course — the main
issue is petrol and money. Our politicians have been bombing and doing all sorts of things in [Islamic] regions and
people have been suffering for years. We haven't been doing anything about it, so now they're bringing it here. We
get shocked about 135 people dying, but people are dying everyday. I had to leave my own country because of the
same issues — it's just different names and different people. Today, it's here, but tomorrow it will be somewhere
else.” Khatibi lives a ten-minute walk from the bombed metro station, Maalbeek — she heard military helicopters
leading up to the attacks, which alerted her that an attack was imminent. “We're all very sad, touched by it. But I'm
not going to lock myself up because it happened. I don't think the more military we put out the safer we are
because if someone is willing to die to put off a bomb, it doesn’t matter. I don't feel safer seeing 20 military guards.”

Brussels is in an unprecedented position. The city’s fair attendees have a well-proven track record for supporting
often quite edgy art which coexists with the city’s complicated (and in some ways troubling) political history. Out of
this, it is today a polyglot international city which provides an undeniably unique breeding ground for idea
exchange because of its accepted coexistence of cultural diversity and lack of ethnic (or even linguistic)
dominance. In this sense, New York, London, Paris eclipse one another, at least partially, whereas Brussels’s art
identity remains undetermined — allowing today’s multifaceted art worlds (not unlike Belgium’s many cultural
populations) to potentially intermingle, freely, in uncharted territory outside of the direct influence of a major
international metropolis. Art, in this light, would get its own city.

Below is a three-day photo diary of the artwork and conversations I encountered at the art fairs, local arts
institutions, and artist studios.
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Photo: Courtesy of La Loge and the artist

I finish up with a visit to La Loge, an
alternative exhibition space for emerging
art housed in a former Masonic temple, to
see the group show Pastoral Myths.
Pictured here are the works of the
Ukrainian artist Olga Balema of found
agricultural feeding troughs she painted
with the brand colors of agricultural
manufacturer John Deere.
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LE RÉDUIT DE SVEN AUGUSTIJNEN
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Espace dédié à l’art contemporain, l’architecture et la théorie, La

Loge a ouvert ses portes en 2012 et propose depuis une

programmation de projets précis et critiques, qui font sens au sein

des enjeux culturels actuels. Ancien temple maçonnique construit

dans les années 30 en style moderniste, ce lieu de dimensions

réduites est propice au dialogue entre artistes et public. Nourri de

préoccupations politiques et sociales, passionné par la manière

dont les images et la fiction construisent la réalité, Sven

Augustijnen (https://www.artistika.be/artistes/profil.php?

d=202986) évoque l’histoire de la base militaire de Kamina (République démocratique du Congo) dans le double

contexte de la crainte d’une invasion soviétique de l’après-guerre et des troubles qui ont suivi la déclaration

d’indépendance du pays en 1960. Mêlant documents d’archive et créations de l’artiste, l’expositon oscille entre

documentaire et fiction…

Jusqu’au 19 novembre

La Loge, rue de l’Ermitage 86 à 1050 Ixelles

www.la-loge.be (http://www.la-loge.be/project/le-réduit)
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Sven Augustijnen, Le Réduit

Maria Elena Minuto (/autore/Maria-Elena-Minuto)

Dirigendoci oggi verso la base militare di Kamina attraverso la strada che conduce verso il quartiere generale,
vediamo sul lato sinistro un insieme di nove case circondate da filo spinato. Accanto alla bandiera della
Repubblica Democratica del Congo sventola quella della Repubblica Popolare Cinese. L’insieme di queste
nove case contrasta con quello sul lato destro della strada – erede del colonialismo belga - che porta le tracce
di più di mezzo secolo di storia.
Sven Augustijen, Bruxelles, 15 luglio 2016
 

/e 5pduit, un progetto di Sven $ugustiMnen, vista della mostra, /a /oge, ���� � &op\rigKt 	 &ourtes\ dell’artista e /a /oge. 

 
A Bruxelles in un modo o nell’altro si parla sempre dell’Africa. Una mostra, un documentario, una conferenza
o un semplice “appel à projet” affrontano sempre temi e problemi legati al continente africano. “Politically
correct”, particolarmente sensibile agli “studi di genere” e all’arte engagé, il Belgio ritorna costantemente sul
proprio passato coloniale, facendo i conti con un’eredità cruenta e indubbiamente controversa.
A gettare però nuova luce sulla tormentata storia coloniale e politica del Belgio è la mostra Le Réduit
realizzata da Sven Augustijnen (Malines, 1970) presso “La Loge” di Bruxelles, un elegante “Tempio
massonico” in stile modernista costruito alla metà degli anni ‘30 nel cuore della città. Scevra da ogni retorica
e iconografia postcoloniale, l’esposizione infatti mette a fuoco uno degli ultimi lasciti del colonialismo belga
in Congo in modo secco, sobrio e sincero.
 
Siamo alla fine degli anni ‘40 e in un clima paranoide e di paura dettato dall’inizio della Guerra fredda, il
Belgio decide di costruire un vero e proprio “réduit nazional” nel Sud-est del Congo per ospitare il capo di
Stato, i suoi ministri e le loro rispettive famiglie in caso d’invasione sovietica. 
Immune da tutti gli stereotipi e paternalismi che continuano ad affollarsi intorno a questo immenso ed
estremo continente, Le Réduit ripercorre analiticamente la costruzione della base militare di Kamina, una
piccola città ricca di giacimenti minerari situata a nord della provincia del Katanga. Come in Spectres (2011),
il lungometraggio che ricostruisce il delicato processo di decolonizzazione del Congo attraverso l’assassinio
del Primo Ministro Patrice Lumumba (17 gennaio 1961), anche in quest’occasione l’artista arriva subito dritto



al punto, non ci gira attorno e lo fa presentandoci una serie di documenti d’archivio del “Centre de
Documentation historique des Forces armées” che documentano la progressiva edificazione della città
congolese ribattezzata “Cité de la Peur” o ancora “Couillonville” dalla popolazione locale. 
 

Le Réduit, un progetto di Sven Augustijnen – La Loge, 2016 – fotografo anonimo – Courtesy dell’artista, La Loge & Centre de Documentation

KistoriTue des )orces arPées. 

 



Le Réduit, un progetto di Sven Augustijnen, vista della mostra, La Loge, 2016 – Copyright & Courtesy dell’artista e La Loge. 

 
Una successione di vedute aeree scattate da un fotografo anonimo nel 1953 mostrano la planimetria della

città dotata d’infrastrutture civili e militari che si estendeva su una superficie di centinaia di kilometri,

mentre un insieme di fotografie in bianco e nero montate su passe-partout ritraggono delle famiglie africane

vestite con “gli abiti del potere occidentale”, delle abitazioni con i tipici frontoni triangolari in stile

fiammingo e una serie di “cerimonie di Stato”, simbolo della “dignità imperiale” come “la posa della prima

pietra” in terra straniera da parte di un generale. Queste immagini, “la cui evidenza brucia”, sono

chiaramente molto lontane dagli “esotismi” del XVIII secolo e dai pensieri ibridanti e tipicamente

postmoderni degli anni ‘80, ma anche da quella particolare imagerie postcoloniale che ha caratterizzato gli

anni µ�0 e Fhe anFora oggi inIluen]a la poetiFa e il linguaggio di molti artisti. 
 
Cosa si agita allora in queste “memorie”, nel loro tempo storico e simbolico, di così profondamente diverso

dalle silhouettes di Kara Walker, dai personaggi “di spalle” di John Akomfrah e dalle danses macabres di

William Kentridge? Oltre al fatto che l’artista non è di origine africana e che il suo intervento si limita

volutamente alla raccolta, alla scelta e all’esposizione di materiali d’archivio, cosa ci trasmette questo corpus
d’immagini e documenti di così differente dalle narrazioni e dalle rappresentazioni di questi grandi

“interpreti” del continente africano? La differenza sta nel fatto che le fotografie selezionate ed esposte da

Augustijnen invitano a una radicale e immediata presa di coscienza della loro esistenza, coincidono e sono

pari ai fatti del mondo che raccontano, non oltre né altrove. 
Nel Réduit, semplicemente, non c’è niente di bello, di epico e di poetico, nulla che possa emozionare o

stimolare l’immaginazione verso un paese lontano e ancora parzialmente sconosciuto, seppur in modo

intelligente e profondamente critico. In poche parole: dai materiali d’archivio ordinati in teche e vetrine

dall’artista non risuona alcun “Triumphs and Laments”. Nell’asetticità degli album fotografici di militari e



comandanti dell’esercito e nelle anonime mappe della città dove sono indicati ristoranti, prigioni e punti di
ritrovo non trovano più spazio “I Maghi della Terra” di Jean-Hubert Martin (Centre Pompidou/Grand Halle
de la Villette, Parigi 1989) né le riflessioni transdisciplinari e psicanalitiche di Bhabha, Spivak e Said. 
 
Animato “dall’impazienza assoluta di un desiderio di memoria”, come scriveva Derrida nel suo Mal
d’Archive, une impression freudienne (Édition Galilée, Paris 1995) in riferimento al concetto psicanalitico di
archivio in Freud, Augustijen si documenta, studia, riunisce scupolosamente informazioni e testimonianze e
ce le mostra così come sono, nude e crude come la brutalità e la franchezza della realtà che vi è dentro.
Augustijnen non intellettualizza l’Africa, la sua storia e la sua gente, non la rielabora artisticamente
attraverso affascinanti e conturbanti rappresentazioni, ma ce la fa vedere attraverso la logica e il rigore di un
archivista alle prese con un insieme sterminato di documenti. 
Interprete sintomatico di una generazione di artisti, da Gerhard Richter a Renée Green, da Sam Durant a
Thomas Hirschhorn, da Tacita Dean a Hans-Peter Feldmann, che nonostante le singole e profonde differenze
hanno collezionato, conservato e archiviato in modo compulsivo oggetti, memorie e feticci personali,
Augustijnen sceglie l’archivio come modello formale ed espressivo attraverso cui riflettere su un determinato
momento storico del proprio paese in rapporto all’Africa. Pur non essendo il prodotto di fantasie e ossessioni
personali, “l’archivio” che ci presenta Augustijnen, infatti, condivide con questi altri lo stesso ancestrale
sentimento di paura: il rischio di una perdita di memoria, volontaria o involontaria che sia. 
 
A questo punto viene da chiedersi se non è proprio nella sincerità di questo “sentimento d’angoscia” e nella
forza icastica dei documenti “presi in prestito” dall’artista che il Congo recupera in modo effettivo il diritto di
raccontare il suo traumatico passato, non più dal punto di vista europeo o artistico ma dal suo proprio. 
Ancora una volta è questo genere di interrogativi che l’arte solleva, fornendo gli strumenti con cui pungolare
e interrogare la storia di ieri e di oggi, i suoi paradossi e continui rivolgimenti. Del resto, come suggeriva
puntualmente Hal Foster in An Archival Impulse (MIT Press, Cambridge 2004), la sua inconscia e
inguaribile “febbre d’archivio” è sempre esistita.
 
La mostra:
Sven Augustijnen | Le Réduit
8 settembre – 19 novembre 2016
La Loge | Rue de l’Ermitage n. 86 – 1050, Bruxelles
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EXHIBITIONS
Sven Augustijnen “Le Réduit” at La Loge,
Brussels

As he plunged into the history of Belgium’s military intervention in the Congo following the country’s 
declaration of independence in 1960, Sven Augustijnen found his attention and interest drawn to the city of 
Kamina.
While working on Spectres, a feature-length documentary from 2011 that examines Belgium’s colonial past 
through the assassination of Patrice Lumumba, Augustijnen came across some people who put him on the 
trail of a national redoubt Belgium had planned to build in the province of Katanga in the 1950s.
His curiosity was stimulated by the absence of clear information and data on the topic, and by his longstand-
ing interest in anything that has to do, whether directly or remotely, with the communist spectre that haunt-
ed Europe in the post-War years. Some preliminary research resulted in the discovery of an archive fonds, at 
Belgium’s Centre de Documentation historique des Forces armées (ACOS IS/CA), which contained informa-
tion linked to the national redoubt project.

Sven Augustijnen “Le Réduit” at La Loge, Brussels, 2016 



Augustijnen then set out on the massive task of documenting and analysing thousands of photos, negatives, 
carbon copies and various plans. These documents had never left the archive, or been studied by anyone. 
Thanks to the complicity of one of the archivists, Augustijnen was able to exhume the plans for a project of 
stunning proportions undertaken by the Belgian government: to develop a military base and a governmental 
city, to serve as refuge, in the city of Kamina.

“Le Réduit” retraces the history of the Kamina Base, which at first appeared as an architectural and urban 
materialization of the fear of a Soviet invasion, but which would go on to play a strategic role during political 
upheavals that destabilized Congo in the months and years that followed the declaration of independence.

The exhibition is composed of various elements: a set of photographic compositions and aerial shots of the 
inauguration and subsequent development of the site; a map that reveals the expanse of the project, which was 
to spread across a vast area of land; a text Sven Augustijnen wrote after a short trip to Kamina in June 2016, 
whose vividness and the succession of information incites a sort of derision; a yearbook that relates, with belief 
and pride, the adventures of the pioneers of the Kamina project; a map from the Ministry of Foreign Affairs, 
the sole graphic proof of the desire to build a redoubt that would include housing, administrative and general 
services, as well as … a Royal Residence (!) in Kamina; a series of photos offering a quick and theatrical vision 
of the departure of Belgian troops; and, lastly, a selection of eleven architectural plans (selected from over 1200) 
that attest to the level of precision and attention to detail that went into the conception and execution of this 
project, which included a wide panoply of both military and civil constructions and infrastructures.

The artist’s choices reveal several temporalities, discourses, and narratives. And together, these outline a journey 
that, although based on historical facts, tips over into fiction. Employing a strategy characteristic of his practice, 
Sven Augustijnen allowed himself to be guided by his interpretation, by the ghosts of history, and, even, by the 
emotive and personal input of some of the interlocutors he met along the way. In his turn, the artist guides us 
through what results: a complex reality that remains no less open and able to generate truths.

.
at La Loge, Brussels
until 19 November 2016
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Agenda Brussels & Lille

BRUSSELS

NATHALIE DU PASQUIER: 
FROM SOME PAINTINGS 
A founding member of 80s design collective the Memphis 
Group, Du Pasquier has a cult following. This quirky exhibition 
includes a 3D installation, and a photographic re-imagining of 
her playful paintings. 16 February–22 April, free, La Loge, 1050, 
la-loge.be / Membre fondatrice du Groupe de Memphis, 
l’artiste et designer bordelaise a ses fans. Cette exposition 
originale inclut une installation 3D construite in situ et une 
recréation photographique de ses peintures joueuses.

BRUSSELS

POL BURY: TIME 
IN MOTION 

During a 
long career 
of pushing 
boundaries 
and defying 

convention, Belgian artist Pol 
Bury established himself as a 
leading fi gure in kinetic art. 
This compelling retrospective 
gathers his paintings, 
sculptures, jewellery and 
impressive fountains. 23 
February–4 June, free under-
6s–€14 , Bozar, 1000, bozar.be / 
Au cours d’une longue carrière 
passée à repousser les limites 
et défi er les conventions, le 
Belge Pol Bury s’est imposé 
au premier plan de l’art 
cinétique. Cette rétrospective 
fascinante rassemble ses 
peintures, sculptures, 
bijoux et autres fontaines 
impressionnantes.

LILLE

CASS MCCOMBS 
One of America’s most gifted 
songwriters brings his acerbic, 
soulful rock to Le Grand Mix. 
Notoriously publicity-shy, the 
enigmatic McCombs will be 
playing songs from his most 
recent album, Mangy Love. 
23 February, €5–€13, Le 
Grand Mix, 59200 Tourcoing, 
legrandmix.com / Un des 
auteurs-compositeurs les 
plus doués d’Amérique joue 
son rock profond et acerbe au 
Grand Mix. Rétif à la publicité 
l’énigmatique McCombs 
jouera des titres de son 
excellent album Mangy Love.

BRUSSELS

PÉNÉLOPE 
The only opera by French 
composer Gabriel Fauré, 
and considered to be his 
fi nal masterpiece, Pénélope 
was inspired by Homer’s 
Odyssey. Italian soprano 
Anna Caterina Antonacci stars. 
25–28 February, €18–€74, La 
Monnaie, 1000, lamonnaie.be / 
Unique opéra et dernier 
chef-d’œuvre de Gabriel Fauré, 
Pénélope s’inspire de l’Odyssée 
d’Homère. La soprano italienne 
Anna Caterina Antonacci prête 
sa voix extraordinairement 
polyvalente au rôle-titre.

BRUSSELS

NOUVELLE VAGUE 
Parisian duo Marc Collin and Olivier 
Libaux cover new wave and punk hits 
in a bossa nova style; imagine Joy 
Division at a 50s cocktail party. Their 
concerts are a blast – what’s more fun 
than singing ‘Teenage Kicks’ at a third 
of its original speed? 23 February, €23–
€26, Le Botanique, 1210, botanique.be / 
Les Parisiens Marc Collin et Olivier 
Libaux reprennent des tubes punk 
et new wave façon bossa nova (Joy 
Division à un cocktail des fi fties). 
Leurs concerts sont géniaux. Quel 
pied de chanter Teenage Kicks trois 
fois plus lentement que l’original !

This 2 FOR 1 offer is subject to conditions and valid in your destination city, fi ve days from the travel date stated on your outbound ticket. Find out more on eurostar.com
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Une rigueur ordonnée signée Nathalie Du Pasquier
CLAUDE LORENT Publié le mardi 11 avril 2017 à 16h31 - Mis à jour le mardi 11 avril 2017 à 16h33

ARTS ET EXPOS (/CULTURE/ARTS) Ses compositions sculpturales et picturales sont réalisées à l’aide de photographies et de
papiers couleur.
Milanaise d’adoption, membre fondatrice du Group Memphis créé par Ettore Sottsass en 1981, Nathalie Du Pasquier (Bordeaux,
1957) a travaillé comme créatrice designer avant de se tourner vers la peinture à la fin des années quatre-vingt. La ligne simple,
droite, l’accent géométrique parfois contrarié par des asymétries, les découpes rectilignes et l’importance des surfaces colorées,
constituent les caractéristiques principales de la tendance italienne Memphis. Toutes ces bases se retrouvent dans les travaux
actuellement présentés à La Loge, à Bruxelles, l’artiste ayant conservé, de ses premières créations, les fondamentaux qui sont
particulièrement à l’œuvre dans la construction sculpturale, très design, réalisée spécialement pour l’exposition. Les autres
propositions à caractère pictural sont en fait des documents agencés, des photos de peintures antérieures, des papiers de
couleurs et des images d’ordinateur.

La photo pour la peinture

On ne verra donc pas de peintures réelles réalisées par l’artiste entre 2000 et 2010, mais des reproductions uniformisées en noir
et blanc et format A4 de peintures de natures mortes qui font immédiatement penser à celles de Morandi. Difficile de s’imaginer
ce qu’elles sont en réalité vu que seules quelques valeurs apparaissent dans les nuances des gris. L’alignement de ces nombreux
documents témoigne en fait de l’aspect unitaire de la démarche au cours de ces dix années sans pour autant nous permettre du
goûter aux qualités picturales et autres aspects esthétiques. La copie et la conceptualisation ne valent pas l’original. Dommage !

Collages structurés

Dans la salle principale, sont disposés, adossés au mur et posés au sol, six panneaux blancs servant de support à des collages
de photos noir et blanc d’objets et de détails des reproductions des peintures. Le tout est composé selon une ordonnance
géométrique plutôt rigoureuse dans laquelle s’établissent des contrastes entre les plages colorées uniformes, les images noir et
blanc, et les effets de trompe-l’œil de formes colorées. Ce mode de composition avec insertion de photographies et ponctuations
chromatiques correspond à des pratiques et des architectures dont usent couramment les Baldessari et autres Ian Wallace, voire
Peter Klasen, ce qui place les réalisations dans une lignée conceptuelle et picturale issue des années soixante. Ainsi, du style
design aux natures mortes jusqu’aux grands collages, le travail s’inscrit dans une filiation de modernité assumée.

http://www.lalibre.be/culture/arts


This vision together with the aim of Angelidakis’ research has led him to engage in
constant experimentation and go beyond the limits which define genres and which
mark the expressive forms taking shape.

These  Internet  operations,  which  have  seen  Angelidakis  take  part  in  NEEN,  a
movement founded by the versatile Miltos Manetas in 2000 – 3D printing, videos,
architectural archives  for online communities  like Active World and 3D models of
online  prototypes  as  ghost  reproductions  of  the  real world  –  represent  research
that oscillates between  liquid and physical space; moving between reality, clearly
examined  in  all  its  political  and  social  manifestations,  and  fiction  –  a  past  and
present projected in the imagination of multiple futures.

«Andreas Angelidakis. I used to build my feelings, now I watch them leave», La Loge, Brussells, 8.02–
24.03, 2018

images  (all):  «I  used  to  build  my  feelings,  now  I  watch  them  leave,  a  selection  of  works  by  Andreas
Angelidakis», La Loge, Brussells, 8.02–24.03, 2018, courtesy of the artist and La Loge 2.
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